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Introduction 
The larger part of the readers of this dissertation 
will no doubt agree with the late Irving Babbitt that "we 
do not know and can never know what nature is in herself. 
"The mysterious mother# 11 Babbitt was convinced# "has 
shrouded herself from us in an impenetrable veil of il-
lusion. ul 
But there may be a few readers who do not share 
Babbitt's firm conviction and are not disinclined toward 
the position of R. c. Zaehner. Zaehner believes that 
"there is in Nature a deeper and more intimate unity than 
is normally perceptible# ana that the barrier between the 
individual and his environment is possibly not as absolute 
as might be supposed.u2 
From the latter point of view an examination of the 
writings o:r the German author# Ernst Wiechert# is especial-. 
ly rewarding1 since Wiechert# as I hope to show# concerned 
himself his life long precisely with the achieving of this 
•more intimate unity• with nature. 
lirving Babbitt~ Rousseau and Romanticism, The River• 
side Press: Cambridge 1 Mass.# 1919# p. 300. 
2R. c. Zaehner, Mysticism, Sacred and Profane, Oxford 
University Press: New York# 1961# p. 100. 
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I call the longing to transcend the bonds of self 
and merge with a greater unity, conceived of as 'Nature,' 
nature-mysticism. This greater unity, Wiechert believes, 
is not apprehended rationally.3 Nor is the nature-mystic's 
experience of this 'greater unity• completely reducible to 
words. For Wiechert the most that can be communicated 
3In this Wiechert concurs with most mystics. In his 
classic work on the subject of mysticism William James 
defined the mystic state by means of four characteristics. 
The second of these he calls the •noetic quality• common 
to the mystics. "Although so similar to states of feel-
ing, mystical states seem to those who experience them to 
be also states of knowledge. They are states of insight 
into depths of truth unplumbed by the discursive intel-
lect. They are illuminations, revelations, full of sig-
nificance and importance, all inarticulate though they 
remain; and as a rule they carry with them a curious 
sense of authority for aftertime." (Varieties of Reli-
gious Experience, Modern Library Ed., p. 371). 
viii 
with regard to this state, is, as we shall see when we 
turn to his novel, Das Einfache Leben ••• an 'Ahnung,' 
a presentiment of transcendental oneness )1-
4James (Op. cit. p. 371} makes reference to the 
'ineffability' characteristic in this regard: 
"Inef.fability.- The handiest of the marks by 
which I classify a state of mind as mystical is negative. 
The subject 6f it immediately says that it defies expres-
sion, that no adequate report of its contents can be 
given in words. It follows from this that its quality 
must be directly experienced; it cannot be imparted or 
transferred to others. In this peculiarity mystical 
states are more like states of feeling than like states 
of intellect. No one can make clear to another who has 
never had a certain feeling, in what the quality or 
worth of it ~onsists. One must have musical ears to 
know the value of a symphony; one must have been in 
love one's self to understand a lover's state of mind. 
Lacking the heart or ear, we cannot interpret the 
musician or the lover justly, and are even likely to 
consider him weakminded or absurd. The mystic finds 
that most of us accord to his experiences an equally in-
competent treatment." 
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In the nature-mystical unitive experience the 
barrier between the individual and nature is# at least 
in theory, transcended; the individual (subject) and 
nature (object) are then identical.5 Zaehner, whose 
definition of the nature-mystical state I have in large 
measure followed, also makes reference to the sensations 
of being beyond space and time and beyond good and evil. 6 
5Although the extent that the mystic merges with 'the 
higher unity' varies. In theistic mysticism it is· 
normally considered a sacrilege to believe that the 
individual is completely submerged in God, because this 
view destroys the uniqueness or the divinity. Thus 
Sause went no further than to compare himself to 'a little 
drop of water that is poured into a large quantity of 
wine.' 
"It happens, no doubt, that, when the good and faith-
ful servant enters into the joy of his Lord, he becomes 
intoxicated with the immeasurable abundance of the Divine 
house. For in an ineffable manner, it happens to him as 
to a drunk man, who forgets himself, is no longer himself. 
He is quite dead to himself, and is entirely lost in God, 
has passed into Him, and has become one spirit with Him 
in all respects, just as a little drop of water that is 
poured into a large quantity of wine. For, as this is 
lost to itself, and draws to itself and into itself the 
taste and colour of the wine, similarly it happens to 
those who are in the full possession of blessedness. In 
an inexpressible manner all human desires fall away from 
them, they melt away into themselves, and sink away com-
pletely into the will of God. If anything remained in man, 
and was not entirely poured out of him, then the Scripture 
could not be true that says: God is to become all things 
to all things. Nevertheless, his being remains, though in 
a difrerent form, in a difrerent glory, and in a different 
power. And all this comes to a man through his utter aban-
donment of self." (Henry Suso, Little Book of Eternal Wis-~ 
dom and Little Book of Truth, trans. J. M. Clark, London: 
Faber and Faber, 1953, p. 185 (quoted from Zaehner, p.21.) 
6comp. Zaehner, p. 100 and p. 109. 
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This ~eeling o~ being beyond good and evil was 
traditionally another point o~ ~riction between many 
mystics and the church. To thi~ the mystic tends to dis-
claim any need for an intermediary between himself and 
divinity. But the nature-mystic is not troubled by this 
dilemma, since he normally does not associate nature with 
the God of the Bible. He also does not o~ necessity con-
cur with Spinozats 'deus sive natura.' 
Wiechert was very concerned with the phenomena out-
lined above at various periods in his life, although he 
himself never used the term •nature-mysticism.r7 His best 
novel was, to a considerable extent, a product of his Taoist 
readings and, as Maspero has shown, Taoism is a nature-
mystical philosophy.8 Wiechert also knew of and was in-
fluenced by Eckhard and Boehme, especially the latter. 
Boehmets influence is particularly strong in Wiechertts 
last novel, Missa sine Nomine. 
7Nor has the term been applied to Wiechert by his 
critics although several have re~erred to his 'mysticism' 
in a general way. 
8Henri Maspero, Le Taorsme, Paris, 1950, pp. 227-242. 
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Wiechert rarely discusses mysticism as such directly. 
In the following quote taken from his memoirs it would 
first appear that he did not assign any particular value 
to the subject~ until we recall that he draws a sharp 
distinction between 'Literaturt and 'Dichtungt and has a 
low regard for the former. n9 
11 Jede heutige Definition der •Weltliteraturt 
weist darauf hin~ dass zu ihr nur Dichtungen 
gehoren warden~ die sich von germanischer 
Mystik losen und in das klare Licht des 
Rea len treten konnen. 11 (IX, p. 7 67) • 
Another direct reference to mysticism by Wiechert is found 
in his review of Max Picard's Das Menschengesicht. Here 
Picard~ for whom Wiechert had a very high regard, is com-
pared to Eckhard and Boehme.l0 
An essential diff'erence between the theistic mysticism 
of Boehme and Wiechert's nature-mysticism in Das Einfache 
Leben is that the theistic mystic strives f'or union with 
God by trying to transcend the phenomenal world. The na-
ture-mystic, however, normally seeks to unite with pre-
cisely this object of the theistic mystic's scorn. The 
above does not always apply to Wiechert, however. In his 
last work, for example~ he draws near to the theistic 
position. 
9All references to Wiechert's works refer to the.ten 
vol1nne Gesammelte Werke, Kurt Desch: Munich~ 1957. In 
Jahre und Zeiten {IX, p.773) Wiechert considers 11 der 
Schrif'tsteller (who contributes to Weltliteratur) ein 
Sohn seiner Zei't~ der Dichter (aber ist) ein Sohn der Zeit-
losigkeit." 
lOx~ p.950. 
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The later theistic mysticism of Weigel and Boehme, 
as W. R. Inge has remarked, did succeed in freeing itself 
from the 'doctrine that the spiritual ego can only see 
when the eye of sense is closed' •••• 1 the external world 
is no longer regarded as a place of exile from God, or as 
a delusive appearance, it is the living vesture of the 
Deity.rll The flaw of the 'vegetative' mystics, would be 
then, in Ingets terms, that they have confused the vesture 
with the Deity. 
Because the theistic mystic attempts -- usually 
through austere living habits, flagellation and the like 
to overcome the phenomenal world of sense in order to 
seek oneness with God, we might call mysticism of this 
variety •upward' and •transcendent.' When, on the other 
hand, for the nature-mystic who seeks union with the plants, 
flowers, trees, the term 'vegetative' mysticism is appro-
priate. This is not to say that nature-mysticism is always 
of the vegetative' variety. In Wiechert's case the term 
is most applicable to certain works of his middle period. 
ll 
William Ralph Inge. Christian Mysticism, repub. in 
Meridian Books: N.Y.C., 1956. In the Chapter from which 
the quote is taken, Bishop Inge discusses the Cambridge 
Platonists, who also laid great store upon 'intellect.' 
Professor Zaehner doubts that they should be classified 
as nature-mystics at all. The German counterpart to the 
Cambridge Platonists is G.H. Brockes, a poet of the age 
of Reason who also was fond of studying the ants and bees. 
They were such •reasonable' creatures that Brockes felt a 
discussion of the 'Divine Reason' was in order. 
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Buddhism and Taoism in certain respects occupy an 
intermediate position between medieval-theistic and vege-
tative mysticism, being atheistic in character while at 
the same time seeking to transcend the phenomenal world, 
in the case of Buddhism, through ascetic practices. 
Asceticism is normally foreign to the nature-mystics 
• 
and, according to Zaehner, nature-mysticism is atheistic.12 
According tow. R. Ing~however, "The true Nature-mysticism," 
is prominent in Saint Francis of Assissi. He loves to see 
in all around him the pulsations of one life, which 
sleeps in the stones, dreams in the plants and wakens in 
man.l3 Wiechert, in his •vegetative• period, would have 
considered, in contrast to Saint Francis, that the plants 
were awake and most men dormant. 
Inge includes in his early work on Christian mysti-
cism many whom Zaebner would not classify as mystics at 
all. For w. R. Inge "the poet of Nature amid the Cumber-
land Hills (Wordsworth), the Spanish ascetic in his cell, 
and the Platonic philosopher in his library and lecture 
room, have been climbing the same mountain from different 
sides. The paths are different, but the prospect from the 
summit is the same. ~tt'lL~ 
12The viewpoint of Richard Jefferies, an English nature-
mystic of the last century,is typical. Jeffe'r4.as consid-
ered organized·religion •superstition• and had no use for 
the idea of a personal benevolent divinity. His works are 
also completely free of asceticism. 
13Inge, op. cit., p. 302. 
l4Ibid., P• 311-12. 
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This magnificent vantage point and the paths to its 
summit are presumably Christian. The congregation of 
st. Paul's Cathedral would have been disappointed it their 
dean had propounded another point of view. 
Having scaled the heights, Inge proceeds to infuse 
nature with an Anglican Christian morality. "It is1 Inge 
tells us, precisely because the shadow of the Cross lies 
across the world, that we can watch nature at work with 
"admiration, hope, and love, instead of with horror and 
disgust.nl5 Perhaps Inge had the Darwinian view of •nature 
red in tooth and claw• in mind when he wrote the above 
lines. 
Common to both views is the superimposition upon 
~ature.ot a morality derived from another source. Wie-
chert also at times compared nature with the Garden of 
Eden, which to my knowledge is a biblical concept. 
Rousseau, Wiechert's mentor, also was prone to regard 
nature as a tranquil pool which cleansed and nourished him. 
When he bent over to fathom its depths he is said to have 
seen his own reflection. And because Rousseau was a co-
lossal egotist nature never bored him. 
But we wish here merely to point out rather than 
indict the tendency to read a philosophy into nature. It 
is, however, possible that all mystics do not ot necessity 
climb the same mountain; the view from a peak other than 
15 4 Inge, p. 31 • 
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the Christian would then not be the same. But Inge would 
have felt that when Wiechert turned to Buddhism and Taoism 
£or inspiration in later life he was not really ascending 
at all. Zaehner, on the other hand, would most likely con-
sider that Inge •was casting his net pretty wide' and 
should not have considered Wordsworth, Browning, and the 
Cambridge Platonists nature-mystics at all. 
To a large extent this controversy revolves about the 
definition o£ deity. Wiechert disclaimed belie£ in a per-
sonal God doling out punishments and rewards at those times 
in his life when he was concerning himself with •vegetative' 
mysticism or derived his inspiration £rom the East. Both 
Jeffries and Wiechert do refer to a 'life-giving force' 
(Jeffries) or an •iron law of nature• (Wiechert) which per-
meates nature and maintains it in being, but neither iden-
tify this force with the Christian God. 
In The Story of my Heart, Jeffries' best-known work, 
there is no attempt to commune with the trees or grass as 
such, but rather with their 'inner meaning.' But many o£ 
Wiechert's characters dating from the late twenties or 
early thirties are primitivistic vegetative types. Wie-
chert's supposition presumably was that since the animals 
and especially the plants live in harmony with nature, one 
ought to emulate them. The result was half-vegetable, 
half-human types such as Wander (in Der Wol£ und sein Bru-
der) or Sylvestris (in Pan 1m Dorfe.) 
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Although Wiechert experimented with many other means 
for attaining a nature-mystical union, the 'vegetative 
theory' always intrigued him. We read~ for example, in 
Jahre und Zeiten, the:.last volume of his autobiography 
written five years before his death, that: 
"Die wirkliche Welt 1st da, aber die andere 
1st auch noch da1 und es gibt ein leises 
Dimmerlicht, in dem ich mich bewege wie ein 
Blatt auf dem dunklen Wasser zwischen meinen 
Seerosen. Ein ve8etives Leben fast, und so 
1st es auch gut" (IX, p. 737). 
Vegetative mysticism implies a 'downward transcen-
dence' to a subhuman realm in which Wiechert felt himself 
'in motion like a plant upon the dark water' in contrast 
with the 'upward transcendence' of the theistic mystics. 
If we choose to assume with Zaebner that 'in NatUre 
there is neither morality nor charity nor even common 
decency,nl6 it is easy to understand how many or Wiechert's 
heroes or this period find themselves in impossible moral 
situations. In Jedermann, for example, Wiechert advo-
cates adultery and in Pan im Dorfe, polygamy. such charac-
ters do not live beyond good and evil, but, as we shall se~ 
prior to good and evil. 
In Das Einfache Leben, however, Wiechert does fully 
succeed in creating a hero whom mature readers might wish 
to emulate. Union with the plant kingdom is no longer 
considered of central importance and is supplanted by 
Wiechert's vision of 'Das Eiserne Gesetz der Natur,' and 
16zaehner, op. cit., P• 200. 
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a means whereby man may live in ha~ony with this 'iron 
law.' 
This novel was written shortly after Wiechert was 
released from Buchenwald Concentration Camp, at a time 
when he felt most alienated from the society in which 
he lived. I have underscored Wiechert's misanthropic 
reactions to his environment for two reasons. First, 
because antisocial sentiments are frequently associated 
with and often are a preliminary incentive for nature-
mysticism. 
I have also underlined Wiechert's misanthropy in 
order to balance the ledger of previous criticism. 
Many of Wiechert's critics pictured him as a philanthrope 
or as a humanist, frequently because they were friends of 
Wiechert who wrote about him while he was still living. 
Not wishing to offend him, they tended to be noncommittal 
rather than critical. Without denying the validity of 
this point of view, particularly with regard to Wiechert's 
Hirtennovelle and Missa sine Nomine, I have tried to 
direct attention to his 'Schattenseite' as well. 
Still another group of critics have concerned them-
selves with whether Wiechert was a Christian or not. The 
affirmative viewpoint has been taken in this regard by 
Spranger and Reinhold Schneider among others, while 
- . 
E. M. Chick and Angelloz have maintained the negative. 
XV111 
The logical question arises as to what Wiechert's 
' . 
beliefs were, it he was not, or when he was not, a 
Christian. It is hoped that the tracing of nature-
mystical elements in his works will shed light upon this 
subject. 
This dissertation also attempts to contribute toward 
the ascertaining or Wiechert's place within the literary 
movements or the twentieth century. It would appear that 
his works are essentially Neoromantic. The strongest af-
finities in his first three novels are to Schopenhauer, 
Nietzsche, and Rousseau. 
Rousseau, the father or modern Romanticism, first 
for.mulated the dichotomy between Nature and Civilization. 
Wiechert accepted this view •in toto•• The link between 
nature and misanthropy also joins Wiechert and Rousseau. 
"Oh nature, oh my mother, here I 
am under your protection alone. Here 
is no adroit and rascally man to impose 
between you and me.nl7 
Convinced that he was expelled from the paradise of 
his youth, Wiechert also sentimentally longed tor a return 
to mother nature's bosom. c. G. Jung has advanced the 
opinion that the attempt tor •oneness• with nature is in 
reality a wish to flee from a hostile world and return to 
the womb, when the child and its mother are literally one. 
The Romantics liked to dwell upon the alleged innocence of 
childhood. •Where children are, there is the golden age, ' 
Novalia wrote. 
17Rousseau. Cont~gftons, Livre XII, (quoted from Bab-bitt, op. c1t., p. • 
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In stressing resemblances between the nature-mystic 
and the embryonic state, Jung also calls attention to the 
tact that in early childhood the conscious and unconscious 
faculties are not yet difterentiated.l8 
Wiechert and Rousseau both yearned tor a primitive 
spontaneous unity ot being and indicted hyperintellectu-
alism as the culprit responsible for everything from the 
atomic bomb (Wiechert) to a melancholy temperament 
(Rousseau). At other times Wiechert tends to reject the 
independent use of intellect and consider it responsbile 
for our alienation from nature. "Der Geist verdirbt uns, 
Jeromin, die Ratio. • • wir hassen die Natur, weil sie 
keinen Geist hat."l9 
To bring this discussion of Wiechert's affinities 
with the Romantic movement to a conclusion, we recall 
that it was precisely the Romantics who were responsbile 
tor a reawakening of interest in the theistic mystics, 
from whom the nature-mystics borrowed much of their 
terminology. 
Traces of vegetative mysticism can also be found 
in Rousseau. According to Irving Babbitt: 
18zaehner, op. cit., p. 150. 
19Jerominkinder, p. e2o. 
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"• ••• the Rousseauist would if he could become 
an oak tree and so enjoy its unconscious and 
vegetative felicity. The Greek, one may say, 
humanized nature: the Rousseauist naturalizes 
man. Rousseau's great discovery was revery; and 
revery is just this imagiuative melting of man 
into outer nature.•20 
20sabbitt, op. cit., P• 269. On p. 395 of the appendix 
to Rousseau and Romanticism, Babbitt also claims that 
•perhaps the closest approach in the past to the movement 
of which Rousseau is the most important single figure is 
the early Taoist movement in China." Das Einfache Leben, 
Wiechert•s masterpiece, owes much to his Taoist readings. 
Chapter 1 
Wiechert's Recollection of his early Life in the East 
Prussian Woods 
"• •• ich konnne aus einer grossen Le.nd-
scha£t, die vieles an mir gebildet hat, 
und aus jener Einsamkeit, in der ein 
Mensch noch wachsen und warden kann. Das 
ganze spatere Leben hat diesen Ursprung 
und diese ur·sprilnglichkei t nicht ausl6-
schen k5nnen, keine Bildung, keine Ratio, 
keine Welt." (IX, P• 739) 
Aside from Wiechert's own autobiographical writings 
very little has come down to us about the early part o£ 
his life. Wilder und Menschen, the autobiographical work 
which deals with this period of Wiechert's life, was writ-
ten in 19351 at a time when he was not overly concerned 
with nature-mysticiam. But since Wiechert's impressions 
of his own youth are o£ primary importance £or the develop-
ment o£ his unique view o£ nature, a review o£ his early 
life is rewarding. 
He was born in Kleinort, a village in the East Prus-
sian woods, on the eighteenth o£ May 1887. His father and 
several other relatives were foresters. This vast, 
sparsely populated region in which Wiechert spent his 
childhood forms the background of almost all his fictional 
and autobiographical writings. In Walder und Menschen, he 
attempts to describe his feelings for this landscape, but 
although he could masterfully express subjective emotional 
states, he writes o£ a feeling with regard to these woods 
1 
which in the last analysis be considers ineffable 
("unnennbar"). 
2 
"• ••• nirgends auf der Welt gab es so viele Seen 
und Moore, so viele Reiher und Adler, so viele Ja-
ger mit wunderbar schimmernden Bttchsen, so viele 
uralte Eichen und so viele sUsse Himbeeren wie auf 
der zweistUndigen Wagenfahrt von unserem Forsthaus 
nach dem Grosselterlichen Hause. Da zog hoch Uber 
unsrem Wagen der Fischadler zu seinem Horst, der 
aus unsrem See die Heehte holte und bei dessen 
schwermtttigen Schrei in meiner Brust vielleicht 
zum erstenmal sich das rUhrte, was ich das 1Unnenn-
bare1 bless." (IX p. 10) 
In the Introduction reference was made to William 
James' use of 'ineffability• as a mark of the mystical 
state. 'Mystical states,• James ,goes on to say, "are 
more like states of feeling than states of intellect."1 
This formulation applies very well to Wiechert. As we 
shall see, he also felt that 1 the intellect• was ot little 
account. 
In this regard it is interesting that Wiechert com-
pared his early years, which he considered his happiest, 
to life in the Garden of Eden. According to the Bible 
legend, Adam was expelled from Eden for eating of the 
apple of intellect. Before that time he was not con-
scious of the difference between good and evil. 
R. c. Zaehner2 in trying to explain why praeterna-
tural experiences normally take no account of good and 
evil, refers to Adam as the first nature-mystic. Wiechert 
1 William James, op. cit., Intro. p. viii. 
2zaehner, p. 201. 
3 
also made claim to seeing 1Naturei as she was •am ersten 
Tag.' 
Early memories of a less paradisical sort are, how-
ever, also recorded in Walder und Menschen. Wiechert 
remembers his dead grandfather lying in state in an open 
coffin and the death of his younger brother from scarlet 
fever. When his brother was dying -- Ernst must have 
been eight or nine at this time -- his mother asked him 
to pray with her and his older brother, but he could not, 
because he was too shy and sensitive to pray on request 
when he was being watched. 
He also writes about his parents: his forester fa-
ther was of quiet and cheerful disposition, but to for-
get his lonely profession, he would on occasion spend 
considerable time drinking in a village inn in the com-
pany of a certain Trilljam, who owned a mill in the 
vicinity. The mature Wiechert tells us how, as a boy, 
he would plead with his father to come home. In later 
life, Wiechert thought of Trilljam as an evil and deca-
dent type and characterized him as such in Walder und 
Mens chen. 
His mother was of melancholy disposition, very 
prone to tears and brooding. She was often not on 
speaking terms with her husband, and the disharmony 
which existed in the house left a mark upon him. 
4 
Wiechert mentions another incident which caused him to 
harbor ill feelings toward his mother: he was especially 
fond of his nursemaid, Lotte, who was driven from the 
house by his mother because she gave birth out of wedlock. 
In the spring of 1898, when Wiechert was eleven years 
old, he and his brothers traveled to K8nigsberg, the pro-
vincial capital, to take the examination for admission to 
the gymnasium. Previous to this time the boys were taught 
at home by various tutors. Wiechert painted a vivid pic-
ture of his first impressions of K8nigsberg, which at the 
turn of the century was a quiet, sleepy town. Neverthe-
less in his autobiography Wiechert, who had arrived at 
night, tells us that he felt submerged in a sea of light, 
thunder, and noise -- •like a young rabbit surrounded by 
men and lanterns for the first time.• This fear and dis-
trust of cities and city dwellers, which he experienced 
at this early age, never left hLm. 
A sketch he has left us of the gymnasium director is 
characteristic: he wore blue-tinted glasses and a large 
signet ring with the inscription 11Glaube1 Liebe, Hoff-
nung." It was the director's custom to reverse the posi-
tion of his ring when he boxed his pupils' ears. In two 
of Wiechert's "Entwicklungsromane," Die kleine Passion and 
Die Jerominkinder, Wiechert, drawing on his own life, has 
left us a portrait of two heroes, who like Parzival are 
raised in seclusion and are ill-prepared for what the 
outside world has to o~~er. 
Wiechert suggests that it was at this time that he 
~irst became aware of the dichotomy between nature and 
civilization which has plagued so many thinkers. 
"Vielleicht habe ich damals schon den tie~en Zwie-
spalt zwischen Natur und Zivilisation zu ahnen 
begonnen, und meine Liebe zum Wald, zum Tier, zur 
'grossen Ordnung' wurde wohl niemals das Leiden-
scha~tliche, ja das Verzehrende ihrer Kra~t er-
reicht haben, wenn nicht zu frUh mein Paradies 
ein verlorenes Paradies gewesen war." (Walder 
und Menschen, p. 85). 
The ~act that Wiechert was primus in his class 
seems to have been scant consolation to him. On more 
than one occasion he pleaded with his ~ather to be al-
lowed to become a forester. 
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This ~eeling o~ being uprooted ~rom nature and 
being forced to live in a city with •streets of stone 
and houses and faces o~ stone' was an important stimulus 
for this sensitive introspective boy to flee into a 
world o~ his phantasy and was to a certain extent respon-
sible for the development o~ his artistic abilities. His 
earlier naive "oneness with 'Nature,l" gave way to a 
sentimental longing ~or a world that now existed only in 
his memory. The ~light from a hostile world and return 
to this •oneness' with Nature is a theme which Wiechert 
has very ~requently treated, especially in later life. 
Like Novalia, Wiechert undertook the romantic search 
for a mystical childlike "home." This ''home" ~or Wie-
chert is akin to the Garden o~ Eden when Adam and Eve 
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were still childlike. Children are said to have not yet 
tasted of the apple of intellect and be still in harmony 
with the natural order. Not being able to distinguish be-
tween good and evil, they are unaware of sin. 
Wiechert frequently makes reference to 'pantheism' 
in discussing such experiences, but as Professor Zaehner 
pointed out, the use of the word in this context rests on 
a misconception. Pantheism means literally 'all-God-ism.' 
It would be more accurate to describe the above experience 
as 'panphysistic' or pan-en-henic,' an experience of 
nature in all things or all things as being one, or per-
haps more simply, as a 'nature-mystical' inclination.3 
According to the early theories of c. G. Jung nature-
mysticism is nothing more than an attempt to realize the 
prenatal state, to escape from a hostile environment and 
return to the womb, and Wiechert's landscape symbols, the 
trees, the lake, and the moor, are little more than sexual 
symbols. Jung also points out that in the mystical state, 
subject and object are •one,' just as the child is literal-
ly one with its mother in the womb.4 
One of Wiechert's favorite expressions for the woods 
is •the great unity,' where 
"Wir sind wie zu meiner Kinderzeit. Ich habe 
• • • und ich darf wieder eintreten in die 
grosse Einheit, ohne daas sie mich verstosst 
oder mit einem kiihlen Schweigen empfangt." 
(Wilder und Menschen, p. 165.) 
3zaehner, p. 50. 4c. G. Jung, PskcholoSJ of the Unconscious, London: 
Routledge and egan au!, 1919, PP• 198-9. 
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Jungts theory not only appeas to explain the above 
quote very well, but also appears to orrer a key to 
Wiechert's hypertrophied 'momism' and his relationship 
to his own mother. 
During the rour annual vacations the boy returned 
to his woods and was able to wash himselr clean of the 
dirt he had accumulated in the city. When Ernst ac-
companied his rather, whom he loved, through the country-
side or was guarding the herd or fishing and hunting, 
there was •no noise, vanity or deceit.• He felt in-
finitely more sympathy ror these elementary occupations 
than he did for the more complicated class-conscious 
life of the city dwellers. In the woods he considered 
himself God's creature and not an inmate of the Tower of 
Babel. He lived 'by the hunter's ethic, alone and pa-
tiently in manly fashion' with the mores of the city of 
no concern. 
At this age he also began to read philosophy which 
tended to increase his skepticism of the organized church 
and orfered a theoretical justification for his inner 
adolescent rebellion against social institutions. 
During this juvenile ~eltschmerz" period the friend-
ship and guidance of Ernst Grobnert, his German teacher, 
was very important to him. Here Wiechert found a member 
of the older generation who helped rekindle the thirst 
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for knowledge and self-perfection that earlier gymnasium 
years had tended to stifle. He also stimulated the boy's 
early interest in literature and the theatre. Young 
Wiechert was now happy to do without supper so that he 
could pay for a ticket to a concert or to the theatre and 
not infrequently he stayed up half the night reading or 
taking part in philosophical discussions. Unfortunately 
Grohnert died a short time after Wiechert graduated from 
the Gymnasium. A tribute to him can be found in the 
novels Die kleine Passion and Jerominkinder I. 
Another person whom Wiechert remembers fondly was a 
forester who lived two miles from his home. He was a 
widower, who lived alone in the woods, played a violin 
and occasionally wrote fiction. Wiechert's first attempts 
at writing also date from this time, but have presumably 
not been preserved. 
In the fall of 1905 Wiechert began his studies at 
the University of KOnigsberg, not without certain mis-
givings. He still had plans of becoming a forester, but 
his fatherobelieved that the doors of the University would 
open greater prospects for him. 
Wiechert intended to study forestry or medicine, but 
soon came to the conclusion that he could not afford the 
expense that these disciplines entailed. Instead he 
turned initially to the natural sciences with a minor in 
literature. But his studies now were no more satisfy-
ing than his Gymnasium years had been. He found most 
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lectures dry and devoid o£ interest and was particularly 
unhappy with the biologists, who, he claimed, reduced 
the living woods o£ his youth to a dead intellectual sys-
tem. Once again he concluded that he was more at home 
sitting by a campfire watching the flight o£ birds than 
over the notes o£ university lectures. He considered 
that abstract intellectual systems taught him nothing 
about how to solve his problems and live his life. It 
is interesting that a similar argument was voiced by 
Meister Eckhard whom Wiechert was fond o£ reading: 
"Besser ware ein Lebemeister, denn tausend Lese-
meister; aber lesen und leben ohne Gott, dazu 
kann niemam kommen. Mtlsste ich einen Meister 
der Schri£t suchen, den suchte ich zu Paris 
und au£ den hohen Schulen um hoher Wissen-
scha£t willen. Aber wollte ich nach vollkomme-
nem Leben fragen, davon konnte er mir nichts 
sagen. "3 
On holidays he shunned the beer-drinki~g fraternities 
and preferred to walk alone in the woods or on the de-
serted beaches o£ the Kurische Nehrung, a small figure 
seeking a Romantic union with nature. The sound o£ the 
wind in the trees or the sur£ breaking was sweeter to him 
than music. Lying with his face p.ressed in the grass, he 
felt closer to "das Ganze" than he did in the herbarium o£ 
the botanical institute or listening to a philosophy 
lecture. In Jahre und Zeiten, the second part o£ his 
Schri£ten Fischer 
, preface. 
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memoirs, Wiechert suggests that perhaps throughout his 
entire life Pan was his truest and most cherished 
divinity: 
"Und sie sahen ohne Widerspruch zu, wie ich 
mich wieder den Waldern ergab. So muss ich es 
wohl nennen, denn es lag doch eine Art von 
Rausch und Ekstase darin, wie ich aus dem Leben 
des Geistes mich in die alte Welt hineinwarf. 
Wie das Rauschen der Wipfel mir sUsser war als 
alle Musik, die ich in der Stadt gehort hatte, 
und wie ich lange 1m Moose liegen konnte, das 
Gesicht in die ~arme der winzigen Pflanzen ge-
presst, und wie tief 1m Unbewussten meiner 
Seale ich fUhlte, dass ich so vielleicht dem 
"Ganzen" naher war als Uber den Herbarien des 
Botanischen Instituts oder den Abstraktionen 
der Philosophie-Professoren. Was die Theologen 
verachtlich einen "billigen Pantheismus" nennen, 
1st vielleicht nicht so billig, wie sie meinen, 
und es kann wohl sein, dass unter seinen ver-
standesmassigen Deduktionen ein uraltes StUck 
des Menschheitsanfanges liegt, ein Rest jenes 
schonen Heidentums, in dem das All auf eine 
tiefere und bescheidenere Weise aufgefasst war 
als in allen monotheistischen Religionen; und 
dass in der kindlichen Belebung der Natur eine 
tiefere Weisheit und aueh eine tiefere Frommig-
keit lag als in den nttchternen Ergebnissen der 
Mikroskope. Vielleicht 1st mir mein Leben lang 
Pan der liebste und wahrste aller Gotter gewe-
sen. • • • " (~alder und Mensehen, p. 360.) 
Besides the belief that the childlike desire to anL• 
mate nature was rooted in a core of truth, there is still 
another link which bound Wiechert to the Romantics. This 
is the notion that life is governed by fate rather than by 
human decisions. 
The year he spent away from the University as a 
private tutor in the home of an expatriated Baltic noble 
family -- Grohnert, his mentor had found him the position 
was conceived of as such an intercession. His sympathy for 
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this f~i1y that had suffered a great deal because of a 
social revolution in the Baltic states helped to rein-
force Wiechert's feeling that one must not rely strongly 
upon the good will and benevolence of people. On the one 
hand, a fear of being hurt by people and, on the other, a 
dissatisfaction with the aims of most of his compatriots 
were stimuli for the sensitive young man to work out the 
solutions to life's problems alone. Most human beings and 
their institutions: the church, the government, the 
schools, and so on, were not up to Wiechert's standards. 
Striving for perfection himself, he could not understand 
why the mass of mankind was apparently complacent about 
its own shortcomings. Because most people fell far short 
of his ideal, he felt that he would not allow them to ob-
tain too great a hold over him, fearing that they would 
hurt him or lead him astray. 
One force acting within Wiechert stimulated him to 
try to change the world, to bring it more in line with his 
ideals, the other advised him to live the life of a hermit, 
feeling pity for himself and for mankind at a distance. 
In his earlier works, which will be discussed in the next 
chapter, the latter tendency prevails. 
Wiechert's position as a tutor had, meanwhile, come 
to a sudden end. While hunting, the boy's father ac-
cidentally shot himself in the knee. For some reason two 
hours elapsed before the doctors got around to treating 
the wotmd1 af~er his father had already been delivered 
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at the hospital. Wiechert relt that the leg might not 
have been amputated if his father had received prompt 
treatment. Such an occurrence did not promote Wiechertts 
trust and reliance in his rellow men. 
When he returned to the university after managing 
the ramily arfairs for several months1 his attitude 
toward his studies took a much more serious turn. His 
father's accident had provided a reason for him to leave 
the university# but because or his desire to fulfill his 
parents• wishes 1 he finally banished all thoughts of be-
coming a forester. 
Wiechert 1 however 1 already suspected that academic 
studies would not cure his restlessness. Problems or 
how to live by his ideals and how to earn his bread 
troubled him. In spite of his early writing attempts 1 
plans for a writing career were premature; he was 
twenty-one or two at the time. 
He retained his early skepticism of the academic 
~ 
•priests of knowledge' in spite of the fact that he now 
studied the Humanities instead of the Natural Sciences. 
The Germanist Meissner had a great influence on Wiechert. 
Lecturing on Ibsen1 Strindberg1 and Wedekind1 Meissner 
used a culture-analytical method of 'firelike brilliance, 
but without a firets warmth.' He and others like him 
were adept at intellectually laying bare the wounds of 
the age, Wiechert considered, but they did not know what 
to do with the patient, once he was thus exposed. 
•The knife of intellect was not enough.• 
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In his search for what Wiechert called •das 
Ganzet this young perfectionist was bound to have his 
reservations about the University. Here, he felt, one 
has only to know something, not to be something. Very 
early in his life he had come to the conclusion that 
the sense of 'entirety', that he claims to have per-
ceived in childhood, had become lost. His early yearn-
ing for a solution to this unhappy state, which he held 
responsible for his melancholic temperament, was as-
suredly more vague and puzzling than Wiechert's dis-
cussion of this time in his autobiography, written 
much later, might lead us to believe. •Das Ganzet at 
this later time implies an extra-rational mystical 
union of man and nature, but to the reader of Wiechert's 
early novels, it is clear that during his University 
years he was still a long way from this formulation. 
After spending another year at home preparing 
for his oral examination and writing a paper on the 
Irish philosopher Berkeley, young Wiechert received a 
Staatsdiplom, the certificate required for a position 
in the state educational system, and was appointed soon 
after to the very Gymnasium at which he himself had 
studied as a boy. It was while occupying this post 
that he wrote his first published work -- a novel 
entitled Die Flucht. In order to better understand 
what the hero is fleeing from,we have still to mention 
two important events in his private life. 
The first tragedy to befall him was his mother's 
suicide. Guilt feelings appear to have plagued Wiechert 
long after her death, although the only motive for her 
action appears to lie in the melancholy workings of her 
own temperament. After sitting by his mother's bedside 
for two anguished nights, waiting for the poison she had 
taken to run its course, Wiechert learned that the pastor 
would not consecrate her grave. He never forgave the 
church this. 
His first marriage to a forester's daughter 
during the following summer "war von Anfang an mit Schmer-
zen gefiillt und mit Schmerzen hat es auch geendet." ~Tie­
chert also blamed himself for his early separation from 
his first wife, feeling that he should not have taken the 
responsibility for another life upon himself, when he did 
not know how he wanted to live his own. He was submerged 
within himself trying to fashion his novel and she, it seems, 
had scant sympathy for his problematical character and con-
fused yearnings. His first wife also died by her own 
hand, although some years later. 
Chapter II 
The Early Novels 
11Wo hinaus? 
Ach, wie soll ich vor 
mich gehen?" (IX, p.422.) 
Die Flucht, which was published under a pseudonym 
because of its highly subjective elements, very closely 
reflects the life and problems of its author and is, for 
this reason of great interest to Wiechert's biographers. 
Wiechert is so caught up within his own ego at this time 
that he can only write about himself convincingly; all 
characters, except Oberlehrer Peter Holm are poorly drawn. 
Beside the stylistic shortcomings of Die Flucht the reader 
also is troubled by the absence of any solution to the 
problems posed. Wiechert himself recognized: 
11 das nicht Geloste und an keine 
Losung Glaubende • • • Es wa-
ren nicht nur Kunstfehler •• 
• Es war en Lebensfehler." 
(I, P• !+50.) 
Oberlehrer Holm is not troubled by whether to 
flee from a hostile world ·-- he makes up his mind on that 
score very early in the novel -- his problem is how to go 
about accomplishing this end. The hero grew up in the 
forest and it is too loud for him in the city. He is dis-
gusted with people, streets, noise, his job and what have 
you, to the point of physical discomfort. The women of the 
city are vain, dumb, and depraved; their children are rude 
and vulgar. The men are no better. Our desperate young 
1.5 
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'Weltschmerzler' cries out: 
"Wo ist GlUck, Ruhe, Besinnlich-
keit, Echtheit, Reinheit?" 
(I, p. 80.) 
His ~riend Barth sensibly tells him that we cannot 
turn back the clock, we cannot all become peasants and 
woodsmen. But Holm -- Wiechert is now not concerned about 
the ~ate o~ mankind. He is bent upon his own personal sal-
vation ~or which various escape routes are envisioned. 
The ~irst deserves to end in dismal failure. In 
his love of another man's unhappy tubercular wi~e, which 
is portrayed as beautiful and pure, the hero's own li~e is 
allowed to take on a brie~ sense of meaning and dedication. 
Holm gives up his unrewarding school post and 
dreams o~ a life o~ Rousseauesque happiness in a little 
cottage in his woods at the side of his beloved. The lady 
in question, however, thwarts his plans by dying. 
On his isolated farm Holm tries to forget his 
sorrows through hard work in the ~ields and woods. He by 
no means lives the li~e o~ a simple peasant; when he an-
swered Rousseau's call he brought his library and piano 
with him. 
In the woods one day he meets his forester neigh-
bor, the ~irst o~ many nature-mystics that we will meet in 
Wiechert's works. The forest is the old man's church: 
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"Ist doch wie eine Kirche# der Wald nicht? 
Brauche keinen Schwarzrock dazu und das 
schwatzen von der SUnde. Auch keine alten 
Weiber. Klingt doch keine Orgel so schon 
wie die, die der Herrgott selbst gebaut 
hat • " ( I# p • 138 • ) 
It is perhaps not overly difficult for an old man 
to live alone in nature's order; an old buck can spend the 
end of his life resting in his lair, but it took Tolstoi 
25 years to learn to live without women and tobacco; youth 
requires life and soft ar.ms, presumably. 
Indeed our misanthropic hero soon befalls the 
same fate that has given·mystics nightmares down through 
the centuries. This sensuous snare in his path is once 
again someone else's wife. The prospect of conventional 
matrimony presumably does not appeal to our hero at this 
time, for his young virtuous housekeeper could have led 
him from his dark strivings along the straight and narrow. 
Holm# however, has already eaten of forbidden 
fruit. Inwardly corrupted, there is nothing left for him 
now but the endless wheel of lust and desire, ennui and 
disgust; Schopenhauer's unhappy melody pervades the forest. 
Our helpless hero cannot still the desires of the flesh, and 
in the end he sates himself with champagne and a prostitute. 
He had wanted to cleanse himself in nature by 
living the farmer's life, but he is incapable of strewing 
manure on the fields, because he doesntt like the smell 
and the sight of a cow calving fills him with repugnance. 
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Holm torments himself with the thought that if 
he had been more resolute and forceful 1 more manly1 he 
might possibly have been able to shape his world more in 
accordance with his own will -- here the reader is perhaps 
being instructed to be more of a man and not follow Holm's 
fate. 
It is, however, to Wiechert's credit in this 
first novel that he makes Holm's suicide quite plausible. 
Perhaps his own unhappy marriage provided the stimulus for 
making sensuality the trap that snares our nature-loving 
recluse. But there is a very long tradition that proves 
that women have been the bane of many lonely wanderers in 
the desert. 
The author sums up his plight by telling us that 
his hero who had wanted to flee from the evils of civiliza-
tion and live in childlike harmony with nature 1 had for-
gotten one thing -- the thousands of years that had mean-
while elapsed. 
Holm was a hothouse flower that no longer could 
be transplanted. He could neither live with people nor 
without them. 
• • • • • • • • • 
Die blauen Schwingen, 1917 
11 Leid war das Leben und 
Sehnsucht die Tage 1 und 
beides war schwer, aber 
beides war sUss." (I, p. 
245.) 
Wiechert wrote his second novel, Die blauen 
19 
Schwingen, while on active duty during the First World 
War; the work was begun in Galizia and rinished in the 
trenches or Champagne. But although these momentous 
events had a great errect upon him, as can be judged from 
his memoirs, rererence is made to the war on only one oc-
casion. In the introd.uction to the novel, Wiechert also 
tells us that his first child died during this time and 
that these two events were responsible ror this tired and 
resigned work. 
Schopenhauer's melancholy star shines even more 
brightly in this second work than in Die Flucht. Wiechert's 
second unhappy hero seeks release rrom his restless yearn-
ing in much the same way that Oberlehrer Holm does in his 
first novel -- through art, one or the rew consolations 
that Schopenhauer orrers; through sex, which appears to 
have obsessed young Wiechert, while he was passing awa.y 
his time in the trenches; and again through nature-mysti-
cism. 
The heavy~handed torrent of criticism against 
society -- schools, churches, and cities -- which per-
vades Die Flucht is reduced to quiet barbed undertones in 
this novel. The hero's risherman steprather with spongy 
hands, dirty nails and a dirty mind and his slovenly 
mother, who likes to spend her arternoon browsing among 
her spouse's pornography collection, rounds out the pic-
ture or the young hero's homelire. or his mother we learn 
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that "she lmew no other unhappiness than desire and no 
greater good fortune than its fuli'ilment. 11 
But by coming to terms with his hateful parents 
our hero will not really solve the problems life poses. 
Our restless Sisyphus is destined to bear his Weltschmerz 
through the whole novel, regardless of his domestic situ-
ation. The roots of the hero's plight were woven into man's 
existence, but suicide is for some reason not posed as a 
solution to life's problems as in Wiechert's first novel. 
Fortunately, music is allowed to offer this cos-
mically maladjusted hero a certain solace. His soul can 
for a short time become one with the pathos of sound cre-
ated by his violin, so that reality is reduced to a bad 
dream. A Ukrainian folksong that Wiechert heard during 
the war serves as this work's leitmotif and provides the 
inspiration for its title. The melody of the song is 
likened to the soft rustling of the chains of an old 
people in exile from paradise. These pathetic folk will 
necessarily die before they reach thelr longed for 
destination. 
In his early twenties the hero attains fame and 
fortune as a concert violinist, but such mundanities are 
not allowed to still his nebulous yearnings. His copious 
and elaborately described sex life also cannot provide 
more than transitory release for his world-weary soul. 
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Of greater interest for our purposes are the 
nature-mystical interludes which make up a considerable 
portion of this novel. We are told that as a boy the hero 
of the novel liked to sit under a tall pine overlooking the 
moor after he had laid out his fishing nets. Here evil and 
ugly people cannot affect him: 
"Es ist so still wie in der Klrche. 
Alle sind fort 1 die hasslich und bose sind." (I, p.260 .. ) 
Two other figures in this work, both with sug-
gestive names 1 are vehicles for expressing similar senti-
menta. Of the first 1 Herr Leberecht Ruhoff, we are told 
that he was too honest and idealistic to make a successful 
career of teaching in the city. For a long period of time 
he was mad enough to consider his wishes and desires at 
least as justifiable as those of other people, but now 
this elderly village schoolmaster spends his Sunday morn-
ing on a bench under two tall chestnut trees which over-
looks the woods and lake. He speculates about the 'Divine 
Being that is in all things' and reads Meister Eckhard, 
the greatest of the German mystics. Here he tells Harro 
that he feels that a man can perhaps enjoy no greater good 
fortune than to be left alone by people. God is deep with-
in the soul of man and the soul can 'blossom' only in 
solitude. 
What is here imparted to Harro is not in complete 
agreement with Eckhard, nor does Wiechert make this claim. 
The old schoolteacher, Leberecht, implies that God is in 
all things and also deep in our soul. It is true that 
Eckhard was excommunicated, among other reasons, on 
charges of pantheistic heresy, but Eckhard did not tell 
us that one must live apart from people to know God. 
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What is more important, the main stream of Meister Eck-
hard's inspiration lay in the teachings of Christ, which 
are not mentioned in this novel, not in the contemplation 
of a landscape, which appears to be the case for Leberecht. 
For youn Harro, Leberecht•s musings about a life 
of solitude in the woods are, however, at this time 
Wiechert wrote this novel when he was twenty-eight or nine 
at best an interesting possibility for the future. This 
same conclusion was also arrived at in his first novele 
Perhaps Wiechert felt that if such an attempt were to be 
successful one must give up the sensual pleasures of this 
world. Certainly ~ dwells upon such pleasures very 
strongly in his first two novels. If his attempt to live 
a nature -mystic's life were, then, to be successful, he 
must either modify his requirements for such a life or 
wait until he is an old man and no longer troubled by the 
passions. Both alternatives come to pass in the future. 
Wiechert gives the other nature-mystic that we 
encounter in Die Blauen Schwingen the name Simplizius after 
the hero of the great Barock novel who started and ended 
his life as a hermit. Wiechert's Simplizius tells Harro 
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that the birds in the trees and the animals in the woods 
have no name. In the War, which was the turning point in 
his lire, he was a number who murdered others, although 
the State and the Church did not call it that. Now like a 
wounded animal he has crawled into his thicket and will have 
nothing more to do with the world. When he dies, he will 
be tone with the earth.' 
Like his seventeenth century namesake our Simpli-
zius concludes that man's worldly hopes and strivings are 
in vain. Consolation lies only in the contemplation of 
nature's eternal order: 
"Wir sind wie ein Strom, der zum Meere zieht, 
und jeder Tropfen rinnt nach ewigen Gesetzen. 
Die Sonne leuchtet fiber ihn, der Regenbogen 
hebt sich auf, aber er selbst zieht dunkel und 
unaufhaltsam, getrieben und gezogen durch das 
Land, und Tag und Nacht wechseln ungerUhrt 
Uber seinem Gesang •••• Auch du wirst zurUck-
kehren von den Festen des Lebens, mUde die 
Schwingen, staubig das Kleid. Auch du wirst 
das Meer nicht Uberfliegen. Und wohl dir, wenn 
du im Abendlicht vor den Htttten der Heimat sit-
zen wirst und Uber die Wipfel sehen, wo die 
Feuer des Abends erloschen Uber der gnadenrei-
chen Nacht. Denn unsre Eltern sterben, und 
unsre Kinder verlassen uns, aber die Mutter Erde 
lasst uns nicht von ihrer Hand.• (I, p.342) 
Der Wald1 1920 
11 J*ager sind hart. 
Zum Teu.fel die Welt." 
(I, P -4.5L) 
In Geschichte eines Knaben, Wiechert wrote a line 
which appears very appropriate to his own situation at this 
time. He wrote that "his life required either tears or the 
sword." Certainly the former have flown copiously enough 
in his first two novels. 
In Der Wald it would first appear that Wiechert 
created a very different kind of spokesman; Henner Wittich 
is a hard1 tightlipped army captain with aristocratic manners~ 
But although he does not weep he is at least as misanthropic 
as Wiechert's earlier heroes and his solution to his own 
plight is also not entirely new to us. 
As the novel opens Wittich is returning to the 
vast East Prussian forest property originally granted to 
his family by the Teutonic Knights. His uncle 1 who raised 
Wittich before his university and army days, had been shot 
in the breast. 
Wiechert, who would occasionally borrow Catholic 
terms to clothe his own woods mysticism, has his hero chant 
the forest catechism by his uncle's deathbed. 
"Gott ?" 
"Im Walde." 
"Seligke1 t? '' 
11 Im Walde." 
"Treu?" 
11 Der Hund. 11 
"Sicher?" 
ttDie BUsche." 
"Ewig?" 
"Der Haas." (I, P• 452.) 
25 
Berore he dies the elder Wittich is carried out 
into the open where he causes his own death at dawn, by 
rising from his cot and imploring the woods in a loud 
voice. Crossed rifles fire a salvo over his grave in which 
he lies in an open casket and the last rites are blown on a 
hunting horn. "Hunters are hard," Wiechert tells us. 
The younger Wittich also lives by a code that is 
new to us, which might not inappropriately be called the 
hunter's ethic. This ethic which has learned much from 
Nietzsche and the Edda legends glorifies the soldier's and 
hunter's life. In an age in which God is held captive in 
the gloomy churches and His priests preach humility and 
brotherly love1 the hunter must be ruthless and hard and'in-
capable of forgiving or forgetting the wrongs done him. He 
must be free like the falcon and prepared to die at any time. 
Love is binding; if our hunter needs a woman, he will take 
her for a summer of nights1 but during the day he must have 
his dog, his rifle, and people to hate. For Wiechert love 
is now captivity instead of a possible path of salvation as 
in his first two novels. 
Henner Wittich is in may ways the antithesis of 
Wiechert's earlier heroes, but it would be wrong to indenti-
fy our author completely with any one figure in his works at 
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this time. Wiechert's views are in too great a state o~ 
~lux ~or him to project them into one character only. 
"Der eisene Peter,'! another ~igure in this work, 
represents a di~~erent side o~ him. Peter, a ~ormer in-
structor in the War School1 has inherited a large ~arm 
near Wittich's ~orest. He was called "the iron one," 
because in ~ormer days he was iron to people, animals, 
and things. But on the battle~ield he undergoes a reli-
gious rebirth. Now he stares wide-eyed at this beauti-
~ul wor]d in which •the divinity reveals itself' in all 
things.• Peter does not believe in the God of the 
churches. This "White God," Wiechert tells us, has no 
:reelings ~or animals and clouds and apple blossoms just 
as the "green god" o~ the woods is indi~~erent to people. 
And this is the root o~ Wittich's problem. In 
the twenty years he had been away ~rom the woods and lived 
among people his heart had turned to stone. There is at 
this time no hope o~ breaching the di:f'~erences between the 
mass of' mankind and our hero who stands alone. Zarathustra 
considered enlightening the people, but Henner Wittich 
would merely dominate them. 
Initially he also intends to dominate the forest, 
but soon learns that an entity which exists beyond love and 
hate cannot be dominated. Wera, another ~igure in this 
work, lives as one with the woods, which is perhaps Wieohert•s 
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way of telling us that he believes such a union is indeed 
possible, but this passionately sought-for union with the 
green god is closed to Wittich throughout this entire work; 
our hero must content himself with the role of priest in 
the sanctuary of his divinity. 
No axe has touched these woods for a hundred years 
and according to the terms of his uncle's will, the younger 
Wittich must continue to preserve this last sanctuary of the 
green god from the unclean hands of encroaching civilization. 
The idea that the forest might be a source of nourishment, 
warmth, and health for the people of a nearby city makes our 
aspiring nature-mystic shudder. Have these people not been 
responsible for turning his heart into stone? Old people 
picking up fallen branches to burn, families picnicking or 
lovers yearning to be alone would desecrate the sanctuary. 
Only in the virginal forest uncontaminated by imperfect 
people can our hero hope to hear •the timeless song of eter-
nity that hovers between beginning and end, seed and harvest, 
dawn and sunset, life and death.• (I, p.426.) 
The shedding of human blood is condoned by Wiechert 
at this time, if it is necessary to protect the forest. In-
deed, the larger-than-life hero that Wiechert presents, 
sleeps soundly and well after shooting four men, who had 
stalked a deer. But even he is powerless against the new 
socialist government, once it enacted a law to regulate 
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forest lands for the benefit of all. 
In 1920 Wiechert had nothing but scorn for 
communalization. 
the vox populi\ 
How could a recluse have any love for 
And if we may judge from the Russian 
Encyclopedia, the Communists also had no special affection 
for Wiechert. 
The only person outside of Wittich's intimate 
circle who is not portrayed in caricature is Samel, a 
peasant whose holdings border the forest. He is the first 
in a long line of peasants that Wiechert sympathetically 
presents in his novels. Samel lives in such intimate 
harmony with the soil that to plow or to bring in the hay 
is as natural a function for him as eating or sleeping. 
His simple well-erdered existence is rooted in nature. At 
other times other writers have also portrayed peasants as 
dirty, uncouth, and vulgar, but Wiechert always instills 
them with the quiet dignity of those who earn their bread 
by the sweat of their brow; they were conceived of as being 
in harmony with mother earth and at the same time as living 
a closed well-ordered life, untroubled by intellectual 
doubts. 
Wiechert himself possibly considered living the 
farmer's life as a solution to his own problems. But in 
Die Flucht he tells us that one must be born a peasant. 
The •call of the blood' plays a large part in Wiechert's 
thinking and he is a forester's son. But for this fact, he 
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might well have sought release for his mystical yearnings 
on the steppes# the broad sea or in any other remote place# 
where it is possible to come to terms with a world uncom-
plicated by the problems of people. 
For Wittich the forest is not merely a means to 
power and it is much more than a possession. It is the 
temple of his gpd. This comparatively short novel contains 
over two hundred pages of nature desorption, much of which 
attempts to deal with how the 'green god' manifests himself 
and what he reveals. In this work we do not find out the 
answer to this last interesting question. Henner does not 
doubt that his god exists but the whisperings of the tree 
tops remain a mystery to him. His soul remains a dark night 
of endless yearning. 
"Was rauscht ihr? Sagt, was rauscht ihr?" flllsterte 
er zu den Wipfeln hinauf. "Was schHigt de in Herz ?11 
sprach er zum Baum. Er neigte sich uber die Graser 
und drUckte seine Lippen auf die duftende Erde. 
"Hort ihr nicht?" fltlsterte er wie im Fieber. "Hort 
ihr nicht, dass ich euch liebe? Ihr meine BrUder 
und Schwestern? Wollt ihr mich nicht wiederlieben?" 
Tranen brachen aus seinen Augen, wild und Ubermach-
tig vergessene, brennende Tranen, schmerzlich aus · 
steinernem Herzen geboren, stromten an seinen Wa.ngen 
hernieder und vermischten sich mit den Regentropfen, 
die ki1hl und fremd an seinem IG5rper herunterglitten-
Ein grenzenloses Weh durchschnitt seine Seele." 
(I, p.527.) 
Gone are the days when man was a child of the earth 
and a brother of the forest, when the roots of' his being 
struck the core of creation. Wiechert hints here that little 
more can be known to us than that Paradise once existed, but 
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as long as man is more than an animal and less than a God 
his yearnings for Eden will continue. Wlechert, who never 
came to rest, preferred to look backward for Utopia instead 
of forward. The modern belief in progress left him cold nor 
could the church as it existed during his own time still 
him. But, throughout his whole life nature alone offered 
him comfort, even it at this time he felt he was not in a 
position to fathom its mysteries. 
Two cha.racters in this work allegedly live in a 
closer bond with nature than Henner. Isengrim, the first 
of these, is, however, pres:ented more as an 5_nterestine 
cur:tousity than as a model for us to emulate. In fables 
this name is traditionally associated with a wolf. And in 
truth we almost expect this character to growl, when 
strangers approach the forest. In appearance he resembles 
a buckskin-clad Polyphemus, whose faithfulness to ht s flrst 
:rr.aster is unaf.fected by the elder Wittich's death~ 
Once again we note Wiechert using Chri st:i.a.n sJrm-
bols to express his own woods-mysticism. After the elder 
Wittich dies, Isengrirn builds an altar in the vJoods to his 
memory.. On it he places two linden bowls, one filled with 
berries and the other with clear water. The soul of his 
departed master not only may partake of this offering but 
if the forest is in danger, it is presumed that he also will 
make use of the hunting horn suspended from the altar. 
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Wiechert's longing for a sense of oneness with the 
forest came to more full expression in his portrayal of 
Wera.. The instincts of women, Wiechert believed, can be 
more in tune with nature than a man's. 
He must frequently strive and sweat in vain .for 
:!.l1sights that women always have possessed. A mother can 
also shelter you from the evils of the world just as the 
woods can. Homage to the maternal principle can be found 
in many of Wiechert's writings. 
Before the novel comes to its climax in the burn-
ing of the forest rather than have it fall into profane 
hands 1 unknown to HAnner, Wera returns to the woods and 
lives alone in a shelter for weeks on end. Only Isegrim, 
Henner's man Friday, knows of her presence. 
Her forest apparently offers her last fulfilment. 
"She wanders between the green silence like a blossoming 
tree." 
Nor are the animals af'raid of her. She is a bride 
of the forest in somewhat the same sense that others have 
been or longed to be a bride of Christ. The "breath" of' the 
woods can move her to ecstasy. 
"H:lne;egeben der Liebe der Erde fUhlte sie den brennenden 
Atem des Waldes bis tief in das schwere Blut hineinf'lies-
sen wie tslUher _den We in, Sehnsucht nach Rausch erweckend." 
(I, p.604.) 
We are also once again told that Wera is so close 
to the forest because she has always stood apart from people. 
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Only the kiss or the 'green god' or his priest may touch 
her lips. Shortly before the forest is destroyed she kills 
herself, because no other life is possible for her. She is 
then buried in the earth without a casket-
Wiechert's misanthropic hero, who burns the woods 
rather than 'allowing them to be profaned' by people, is 
destined to live on, although he too senses that only death 
will still his loneing. 
Der Totenwolf, ~922 
11 Uber eure Leichen muss 
ich nun steigen, hinaus 
auf den neuen Weg." 
(II, p. 232.) 
The advocates of Wiechert's humanism, who have 
been many, had necessarily to turn to his later novels. The 
works we have discussed thus far were motivated by a very 
different spirit. In thes~ nature is vast, mysterious and 
unrathomable. Man is not much in comparison and there is 
even less reference to the power and glory of his reasoning 
faculties. 
It was once again to Nietzsche and the Germanic 
legends that Wiechert turned for inspiration in his Toten-
~· In this work he comes very close to the Nazi doctrines 
beginning to gain popularity in the early twenties. 
Wiechert tells us that the 'blood• (Blut) which 
flows in his hero's veins is traceable to the Aryan marauders 
who inhabited the North Sea area. He is the first member of 
his family to feel at home in the East Prussian 'soil' (Boden) 
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because it takes a long time to take root in a new homeland 
-- three generations in the hero's case. Wiechert lived in 
var•ious parts of Ger:many during his life, but the woods and 
landscape he described in almost all of his novels are East 
Prussian. 
The hero of the Totenwolf is raised in a ramshackle 
house in a desolate region between forest and moor, because 
his degenerate father has gambled away his patrimony. Here 
Wolf Wiedensahl roams the countryside with his dog, at one 
with nature and with no notion of the outside world. 
Uncle Hermann, a forester who had spent his early 
days fighting in Africa, is the boy's mentor: he teaches Wolf 
how to ride and shoot and on camping trips stirs the boyts 
imagination with his adventures. Hermann is no ordinary 
forester; we learn that in the middle of a story, or while 
shaking your hand, he can sink within himself, like Socrates, 
barefoot in the snow brooding over ·a philosophical question. 
The boy's happy life continues until young Wolf 
(read Ernst) is sent to school. Mroczk, Wolf's first teach-
er, is the evil demon of this novel. He and the village in 
which the school is located make such an impression on the 
boy that he presumes that almost everyone outside of his 
woods is ugly and evil with pale mealy faces. His later ex-
periences confirm this opinion: in this novel, people and 
their God are evil, not the stars or the plan of creation. 
If you have to do with people, be on guard, something un-
pleasant is in store. Their air is impure and they are mean 
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and vulgar. The world is composed of a few 'Lichtmenschen,t 
like Uncle Hermann; the rest are qrebelmenschen,' with whom 
our hero's path must necessarily be strewn. 
Erikson, the boy's second teacher, and his daugh-
ter, Hilde, are the only other 'Lichtmenschen' that we en-
counter in this novel. 
Erikson tells the boy, who is 15 at this time, 
that Germany has been going steadily downhill since the in-
troduction of Christianity. The old •G~rmanen' lived in the 
woods and kneeled beneath the oaks. Now God has been banished 
in the gloomy churches. The 'Ger.m.anen' were children of na-
ture, but now the mass of men live in cities of stone. 
11 Jene Menschen lebten bei ihrer Mutter, 
der Erde1 und ihre Seele war die Seele 
des Waldes, grlln und stark, wie junges 
brausendes Laub." (II, p.ll6.) 
The message that Wiechert is imparting here is not new 
to us, we must seek to be reunited with mother earth. But he 
now feels that Nietzsche and the Eddas might show him the way. 
Christianity is the great culpit at th:i.s time. 
"Ich habe am Herzen der Erde gelebt, 
und kein Buchstabe war zwischen uns, 
kein ~onch •••••.•.•••• nun halten sie 
mir das Kreuz vor." (II, p. 107.) 
Nor does Communist doctrine offer a solution to 
our hero. Of what value are people who intend to sleep in 
the houses of the rich on the day of reckoning, instead of 
in the forest or on the moor? 
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Nietzsche's credo, however, is allowed to point 
the way into the future. The hero, Wolf, sings of the 
glories of war and his 'iron god.' Fortunately for the 
allies, there were a limited number of Wiedensahls, because 
one 'Edelgermane' could take on twenty of the enemy. 
On one occasion Wolf is buried alive in a field 
trench. While delirious, he is allowed to envis:ton the 
Romantic blue flower which holds the key to life's mysteries. 
"Ach, wie will ich knien vor der Blume ••• ach, du Blume 
meiner Walder." (II, p. 175.) 
After the war's end, Wiechert's hero's problem 
is how to renew the soul of a nation that has been corrupted 
by the God of brotherly love and humility, the God respon-
sible for the dissolution pf the German 'Waldesseele' and 
1Waldeshaus.' 
Once again communion with the well-spri~gs of 
nature provides the answer: 
"Aber in alles Dunkel der Stunde drang doch 
erschUtternd die Gewissheit, dass eine Klar-
heit kommen wUrde, dass eine Stimme rufen 
wUrde wie damals im Glockenton Uber die 
Abendwalder, dass die brechende Welt nicht 
der Trauma bedurfte oder des schweigenden 
Jammers, dass das Schwert nicht zerbrochen 
war, sondern neu geschliffen werden musste, 
zu einem anderen Kampfe als bisher, zu einem 
anderen Siege als dem ertraumten. Und er-
hobenen Hauptes trat er auf das Moor hinaus, 
die Einsamkeit der Ode in sich trinkend, in 
der die neuen Quellen zu rauschen schienen, 
an denen man knien musste, um zu wissen, wie 
man leben sollte." (II, p .. 179.) 
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Natt~e and Nietzsche now presumably inspire the 
hero to mount the pulpit or a church during the ceremony and 
to denounce the Christian God. His is the god of combat; 
hate is his arrow; the forest, his house. The iron god will 
exterminate the tired and lukewarm worshippers or the God of 
love. The old gods, of the same earth from which the forest 
and grass grow, must return to the new house he will build 
for the German soul. 
Realizing that his own death is imminent, our 
self- styled instrument of divine wrath persuades blond 
Hilde to be the vessel that brings forth the race of the fu-
ture. Soon thereafter he burns down an inn, where a dance 
is going on, because the German soul is being desecrated by 
the vulgar, uncouth mob. 
In this his weakest novel Wiechert wished to create 
a •Herrenmensch, 1 but only succeeded in giving us the por-
trait of a very dangerous country yokel. It is now dif-
ficult to know precisely what Wiechert had in mind when he 
created Wolf Wiedenzahl, but there is scant reason to presume 
that the position taken in the Totenwolf was not then his own. 
In later life Wiechert completely rejected both 
Der Wald and Der Totenwolf. He called them delirious novels 
caught in the rever of the times in which they were conceived, 
written in a Germany in turmoil, .plagued by inflation, strikes 
and a weak government. He also tells us in his memoirs1 that 
he hated the War and that its terrible instruments of destruc-
l.Iahre upd Zeiten~ IX, chapts. 5-7 • 
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tion made him recoil from a military world1 which could 
never be his own. 
How then are we to explain the fact that Wiechert 
was a good soldier? He was awarded the Iron Cross and was 
also made a member of the Prussian Officer Corps -- both 
feats require not a little bit of doing. 
It is clear that the views of the fifty-eight 
year old writer of memoirs were very different from those of 
the thirty-year old army officer. The elder Wiechert felt 
that both Der Wald and Der Totenwolf were contrary to his 
nature. 11Mir war nicht gegeben ein Held der Tat oder des 
Schwertes zu sein. Mir war hochstens gegeben, einer des 
Leidens und sanfter FUhrung zu sein. 2 Nevertheless he 
later believed that these were necessary books; by writing 
them, he externalized the hate that was in him. 
But even if we might suspect that the elder Wie-
chert was looking back upon his army days through somewhat 
myopic eyes 1 it would be difficult to overstress the effect 
of the First World War upon his writings. He drew upon his 
military experiences in no less than seven novels. 
2~ahre und Zeiten1 IX, p. 513. 
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Der Knecht Gottes Andreas Nyland, 1926-7 
11Wusstest du, wie sehr 
Gott in den Waldern lebt?" 
(II, p. 469) 
The hero of Wiechert's fifth novel, Andreas 
Nyland, was raised in the forest just as his four prede-
cessors were. We are first introduced to him under some-
what unusual circumstances; as the novel opens he is in 
the process of freeing the animals from their cages in the 
zoo. The understanding judge, to whom Nyland later admits 
the deed, concludes that he has been working too hard at 
his theological studies and that he is still suffering from 
the shock of taking part in the First World War. Andreas 
is therefore not sent to prison, although we suspect that 
he would have been more than happy to suffer for his action. 
Taking temporary leave from the untversity, the 
hero returns to the village where he was born and digs up a 
wood carving of Christ on the cross, which, as a boy, he had 
stolen from a church and buried in the ground. His ailing 
mother had told him that Christ alone could wash away all 
tears. When his theft was of no avail, the boy buried the 
image of God in anger. By having Andreas unearth the cross, 
Wiechert would tell us that he is once again returning to 
the Christian God of his childhood, after the violent anti-
Christian attacks in his two previous novels. 
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Wiechert's hero cannot be happy, When there is so much 
human wretchedness and he believes that the salvation of 
mankind can be attained through the imitation of Christ. 
Andreas, who would be His bondsman, wants proudly to stretch 
out his hands to receive the nails of martyrdon and to hold 
his head erect for the crown of thorns. To love mankind is 
to help people carry their cross, and the crown of thorns 
is imagined at the beginning of this work to be a garland 
of roses in the cult of suffering that now confronts us. 
In this work Christ wears a hair shirt and a chain about 
his loins. Andreas• child-like actions, his longing to 
suffer and his humility are reminiscent of Dostoevsky's 
Idiot, Prince Mishkin, and indeed Wiechert mentions Dos-
toevsky by name three times in this work. 
In this novel Wiechert poses Christianity for the 
first time as a possible answer to the problem of evil and 
as a means that might enable him to live in the world of 
men. The grumbling melancholy disposition of our hero, who 
must suffer because .this world is ~perfect, is the outward 
expression of his realization that the world in which he 
lives is far from perfect. Wiechert's heroes almost never 
laugh. 
Andreas' initial efforts to reform the world meet 
with a certain success when he inspires a girl who refused 
to walk, because she was being married against her will, to 
bear her cross. 
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While working in a saw mill he also shared the 
unhappy fate of the industrial proletariate. Throughout 
his entire life Wiechert was opposed to mechanization, 
which he felt degraded man to the level of machines. He 
would have been happiest if the clock could have been turned 
back, if not to the days of the Garden of Eden then, at 
least, to some for.m of pre-industrial society such as the 
Morgenthau Plan proposed for Germany at the close of World 
War II. Wiechert also harbored a liking for enlightened 
monarchy rather than a dictatorship of the left or right 
or a democracy of the masses. 
Andreas tells a worker who is waiting for the 
coming of the new day then dawning over Russia that if the 
factories and wo.ods are divided equally, the lot of man will 
not be improved. Make people good, divide human suffering, 
not property, is his answer. Give up the saw mill, where 
his beloved trees are mercilessly cut up, and return to the 
horse-drawn plow, for man was intended to earn his bread by 
the sweat of his brow. 
While visiting a friend who purchases timber for 
a lumber company, Andreas is invited to board a raft carry-
ing lumber to the Baltic city where he is studying for the 
ministry. This is the occasion for one of Wiechert's at-
tempts to fuse Christian ascetic elements with nature mysti-
cism. On the raft Andreas meets an old man with his feet in 
the water. "I am washing away my sins," the old man 
explains. 
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Christ also knocked on the old man's door and 
he now lives the lire or a wandering mendicant, like the 
elder Tolstoi who wanted passively to submit to whatever 
God had in store ror him. The old man would subordinate 
his own will to the will or God, as Meister Eckhard and 
others have taught. A man must be like a leaf or a raft 
in the river, Wiechert concludes. 
On this long trip to the Baltic, we are told 
that Andreas felt rree or both desire and sin (II, p. 332) 
but, unlike the old man, he still plans one day to reror.m 
the world. 
When he has his second examination behind him, 
he sets out ror a town not far from where he was born, 
where a vicar's post is waiting for him. But on the train 
Traugott Kascheike, a college acquaintance, e4plains how 
and why he plans to seduce the only daughter of a wealthy 
landowner named Bulck, who has engaged him as his private 
secretary. Andreas attemp,ts to prevent Kascheike from suc-
ceeding in his sinister plans, but only ends up marrying 
the girl in question shortly before she awaits Kascheike•s 
child. He wants to share her suffering, but the girl wants 
neither to suffer nor to repent. Thus Andreas, who would 
forestall evil and help others carry their cross, is left 
quixotically holding the bag. Moreover, he still has not 
learned, as Wiechert presumably has, that if Jehova had 
wanted to create a world free of evil, he would have done 
so. Although Wiechert recanted his previous attacks on the 
Christian religion in a brochure published Christmas, in 
1926, Christ is still conceived of as powerless, nor does 
Wiechert believe that the Christian church has the answer to 
the problems of this world. 
But Andreas' efforts are not completely ineffectual. 
Bulck, his father-in-law, emerges from the family catastrophe 
changed for the better. He no longer cruelly plays with the 
people whom he could buy, to some extent, because he could 
not buy Andreas. 
On his wedding night Andreas leaves his wife be-
cause he is sexually attracted to her. How can he suffer 
and lead a saintly life when his attractive wife tempts him 
with earthly pleasure? Nyland must shy away from women, if 
he is to become a hermit by the close of this novel. In 
Wiechert's early works all self-respecting nature mystics 
must live chastely~ 
Our Don Quixote also meets with scant success when 
he attempts to refor.m his congregation. He expects them to 
follow his example and to take up the cross of Christ and 
wilfully and smilingly suffer in His name. Wiechert, how-
ever, suggests that a healthy and normal hate on the part of 
the townspeople develops against Andreas, and he even allows 
his hero to be stoned. 
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At this point Andreas concludes that he is not 
yet ripe for his mission, because he was tempted to pick 
up a stone and throw it at his oppressors. He feels he 
must leave his vicar's post to purify himself by wandering 
like Christ for forty days in the desert. The desert, he 
is referring to is none other than Wiechert's Masurian woods. 
"FrUher ging man in die wttste, bei uns muss man in die ~al­
der gehen." (II, p.469.) He will enter the 'great quiet' 
of the forest to pray and listen to nature's voice. God is 
most apprehensible in the woods if one forgets people and 
their problems, we are told. But Andreas, at this point, 
only plans to remain apart from people for a year or two; 
he feels that his efforts to refo~ the world failed because 
he was not yet pure. 
In this novel Wiechert's references to God refer 
to three different entities. First, Jehova, the God of 
Wrath, who is responsible for evil, and who punishes chil-
dren for the transgressions of their fathers; secondly, 
Christ, who is largely ineffectual in combatting this evil 
and, thirdly, Wiechert's nature divinity. 
Wiechert is always most lyrical when he refers to 
the latter. "Trinken muss man alles, Sterne, Wolken, Wind, 
das Tier, die Blume. Trinken bis man rauscht bei jedam 
Schritt." (II, P• 469.) 
Not a few of Wiechert's critics have accused him 
of inclarity and Wiechert himself felt that much in his 
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early works was unclear. This charge, however, has been 
leveled against all the mystics and it might not be inap-
propriate to judge a large part of Wiechert's writings 
within this larger context. The word "mystical" is to many 
synonymous with "unclear." On more than one occasion Wie-
chert has told us that he would speak the language of the 
heart, the terminology of which is much less precise than 
that of the intellect, for which Wiechert claimed he had 
little use. 
Andreas has heard the 'great song of the earth• 
and with folded hands "schritt er in Gott (read woods) 
hinein." (II, p. 441.) The 'song of the earth• is neither 
jubilant nor is it a complaint. One has an overpowering pre-
monition of the necessity of existence (Sein) and of God's 
nearness; of eternity, which 'closes the last rings.' 
{II, P• 446.) 
Wiechert is fond of using circles and rings as 
mystic symbols. They imply a sense of oneness, of "Ganz-
heit," and conversely, he does not like straight lines, es-
pecially parallel straight lines, which could run for all 
eternity without coming together.3 
In the second part of this book, Der Mann in der 
Ode, we are told that as Andreas entered the great quiet, 
quietness was not in him. Love, anger, and suffering still 
3see: E. M. Chick, "E. w. •s Flight to the Circle of 
Eternity." Germanic Review XXX ( 155) 282-93. 
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moved his soul. Andreas must separate himself from the 
world and the passions i't instills in him, if he is to 
strengthen, collect and armour himself for a new attempt to 
awaken the dead German Lazarus. Here Wiechert is perhaps 
trying to justify his own life: frequently, when he felt 
the world of men was too much for him, he would seek refuge 
in nature, which never disappointed him. But he tells us 
that when he again felt "in der Rttstung," felt that his so-
journ in the woods had armoured him, he would venture forth 
to break another lance for his vision of a more perfect 
world. 
To attain this inner armor, one must also do away 
with possessions. Andreas lives in a simple shelter, which 
he does not own. He merely tells the state forester: "Sie 
werden mich nicht vertreiben • • • dem der Wald ein Heilig-
tum gewesen 1st." (II, p. 476.) 
But more important, one must become aware of one's 
own insignificance ("Nichtigkeit"). Man, whose life and 
striving mean very little, is not the center of magnificent, 
overpowering nature. This view is at times the reason for 
or the compensation for Wiechert's bouts of social apathy. 
If a man's efforts do not mean much, why take the trouble 
to try to change the world, especially if these efforts are 
usually ineffectual? 
Our hero feels sheltered and protected in nature. 
Nature is kind in Wiechert's woods, like a mother harboring 
her offspring in her womb. "Es war ihm nicht mehr, als 
sei er herausgetreten aus Gott mit der Stunde· seiner Geburt 
• • • sondern als ruhe er in einem neuen Mutterleib." 
(II, P• 478.) 
· The mosquitoes seldom bite in Wiechert's Masurian 
Eden. His woods are usually free of any elements harmful to 
man. On the very rare occasions in his works, when nature 
acts contrary to man, Wiechert attempts no explanation. But 
even here we sense'that the actions of the natural order 
which are harmful to man are no more arbitrary than the 
falling of the rain or the rising of the sun. Nature is 
not evil out of spite, or hate, or for personal gain. 
Although difficult to attain because of the con-
stant encroachment of civilization, we are told that the 
mystical union with nature is still possible today: 
"Die VerschUttung des Heiligen, wie wohl durch 
Jahrzehnte tiefer und tiefer sich senkend, hatte die letz-
ten Grttnde des Blutes nicht erreicht, das Erdverschwisterte, 
·das in unendlicher Geschlechterfolge ruckwarts lief bis zu 
dunkler Ahnung der All-Einheit." (II, p. 479.) 
During the long winter Andreas is troubled by 
demons as Jesus was in the wilderness, but in the spring 
when he was standing on the ground contemplating the land-
scape, he could feel •the water rising from the deep and 
penetrating him as it would a tree.• Distinctions between 
man and tree and animal break down. Sometimes Andreas sits 
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so motionlessly that the birds approach him. He tames a 
crane -- a bird that Wieche~t was uncommonly fond of --
to sleep on his breast. And when this bird migrates with 
its own kind, Andreas senses that it is also time for him 
to return to the world of men. 
He takes a Job in the coal mines, where he feels 
that he ia needed because men are building their future with 
sweat and blood instead of love. But his attempt to found 
another religious community again comes to nothing. The 
workers are more interested in a more equitable distribution 
of the fruita of their labor than in loving those whom they 
consider exploiters. After a mine shaft caves in and several 
workers are killed, the union decides to strike. Andreas 
tells them that this is the wrong course of action. '~enn 
Gott euch achlagt, warum achlagt ihr wieder?" (II, p • .543). 
Exposure to the desecrated bodies of the dead, who were 
created in God's image, convinces him that men must not work 
under the earth and their children should not grow up think-
ing •that the sun is sad.• While trying to mediate between 
the miners and the front office during a riot, he is struck 
on the head by a lead pipe. One might say that he was again 
crucified for preaching the doctrine of love. 
This blow on the head means the end of his efforts 
to reform the world. Andreas withdraws from the field 
'like a faithless bondsman,• because his fieldmarahal in 
heaven merely looks on while the battle ia being lost. 
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"Du (Christus) willst nicht, dass der Mensch erlost werde. 
Ich mochte rUckkehren in meiner Mutter Leib." (II, p.$29), 
because his Masurian woods·are mucll less problematical • 
. We are led to think that Andreas attempted the im-
possible. Only God can do the impossible and he does not 
want the world to be changed. To attempt to turn back the 
clock proved to be a futile and frustating undertaking • 
. People are loath to abandon their house even if it is as 
defective as Wiechert claimed it was, when his voice cried 
out to mankind from his wilderness. 
He tells us quite clearly that man is an imperfect 
creature. Wiechert was not the first to have come to this 
conclusion. But in this work he goes one step further -- he 
strongly implies that man is hopeless.. He is deaf to the 
teachings of Christ, who, in any case, is powerless to 
change man's fate. Wiechert's answer to the chosen few in 
this work lies not in trying to reform the world, but in 
living apart from the world. 
He also concludes that the Christian ministry can 
do little to improve man's sad lot. Any official office is 
like a coffin. The minister may tell his congregation that 
Christ is resurrected, but when he does so, he merely rolls 
a new stone upon His grave. 
Wiechert offers his hero, who is now no longer 
concerned about man's salvation, more consolation than merely 
dying a martyr's death. At the end of this work Andreas takes 
leave of the temporal world for good and enters his woods 
,·\· 
"as silently as a seed enters the ground." (It, p.6)2.) 
Chapter III 
The Vegetative Heroes 
Die kleine Passion (1928/1929) and Jedermann (1929/1930) 
"Ihr seid teuer erkauf't. 
Werdet nicht der Menschen 
Knechtel" (III, p. 186.) 
It is now difficult to be sure why Wiechert 
finished neither of the two novel trilogies he attempted 
during his prolific career. Die kleine Passion and 
Jedermann, the first two volumes of' a projected Passion 
eines Menschen, portray Johannes Karsten's youth during 
the years directly preceding World War I and his later 
experiences during the war itself. The third novel, if' 
it had appeared, would have dealt with the present. This 
Wiechert was, perhaps, reluctant to do. 
The second volume, Jedermann, concludes with the 
hero's decision to study law -- a most unusual career, if' 
we consider that Wiechert's previous protagonist, Andreas 
Nyland, decided to live alone in the woods and abandon 
society, because he could not change it. If Johannes 
Karsten were to practice law convincingly, Wiechert would 
have had to involve himself' with complex economic and 
social problems which he found uncomfortable to come to 
grips with. He tacitly recognizes this shortcoming by 
telling us in Walder und Menschen (p. 542) that a major 
shortcoming of' the three novels previous to Die kleine Pas-
~ was due to his attempt to solve the evils of' the world 
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with one principle. 
In this work (if we consider Die kleine Passion 
and Jedermann as a unit) the hero does not attempt to change 
the world; his major concern is to try not to let the world 
change him, to retain his own identity, possibly for some 
future effort which Wiechert later decided not to confront 
his hero with. 
Johannes' plight is once again ultimately trace-
able to Jehovah, the Old Testament God of Wrath,. and to those 
who do His bidding on earth. Johannes Karsten's mother, a 
misguided victim of the afore-mentioned merciless and treach-
erous divinity, agrees of her own free will to marry a man 
whom she detests, for reasons which are not very convincing 
to the reader. Zerrgiebel, her betrothed, has no good qual-
ities. To illustrate just how despicable he is, we need 
only mention that he is a city creature without a feeling 
for nature, who also is in the employ of the State, for which 
Wiechert on more than one occasion has expressed no great 
love. The marriage is doomed from its outset. 
While awaiting a child, Gina. is not sure she loves 
or hates, nature offers her consolation as it does to so many 
characters to whom Wiechert is sympathetic. 
The burden of Gina's life seemed easier to bear in 
the woods, where "die Wurzeln leise atmeten, die Q.uellen 
sprachen und die Steine schliefen. '' (III, p. 45.) And when 
she dips her hands into the warm moss~ she feels that the 
blessing of the forest is passing into the child growing 
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within her. 
Schwarzbart, the forester who lovingly cares 
for these woods, is also a comfort to Gina as well as 
Johannes' future rriend and mentor. He is the fourth 
bearer of "the green cloth" that Wiechert had thus far 
portrayed, "ein ganzer Mensch." How could he be other-
wise living by nature's code apart from the mass of people. 
The boy, Johannes, Also "wahrte einen leisen Ab-
stand von allem Menschlichen, als fUrchte er, dass man 
nach seinem Arm greifen konnte, um ihn zu zerbrechen." 
(III, P• 54.) He is made to learn early in life that 
people can hurt you, that the world of men can be callous, 
cruel, ugly, and far from perfect in countless other ways. 
Wiechert's woods, on the other hand, are neither good nor 
bad, merely perfect, just as Paradise was until man par-
took of the tree of knowledge. 
The boy wants to live apart from people in a warm 
hole in the woods like a burrow, where it is as warm and 
dark as a womb, when the world is cold outside. "Ein 
Mensch muss allein wohnen, damit es ganz stille ist," 
(III, p. 60), says our six year old, who probably has the 
distinction of being the youngest recluse in recent German 
literature. Simplizissimus was a hermit at an earlier age, 
but not of his own accord. 
Johannes already knows that if one is quiet and 
has pious feet (fromme Fttsse), the woods are good. Before 
he and his dog enter the woods, the boy takes off his hat, 
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wipes his own and his dog's feet on the grass and enters 
the forest like a guest in a holy world. Evil people are 
now far away and powerless. 
f'Und dann str<Smt er langsam in das 
Wunder ein, wie ein Strom in den 
anderen str8mt und dann sind sie 
beide eins, und er ist zu Hause." 
(p. 6,5.) 
Welarun, a divinity reminiscent of Pan, inhabits 
these woods and the boy alone knows of his existence. He 
is the sensuous god in Wiechert's forest pantheon, who is 
pleased when the boy plays his flute for him; his eyebrows 
are of moss and a black sparrow accompanies him. The boy 
can hear his sad call, when the woods are being cut or the 
animals are in danger. 
When Johannes speaks to his dog in the woods, his 
words fall into the dog's good eyes, whereas, when the boy 
talks with people, it is like throwing words into a machine 
to be ground up. 
The outward manifestation of this dichotomy between 
the shortcomings of people and the boy's vision of a nature 
> 
without flaw, again produces a melancholy disposition. On 
one occasion Johannes asks to be allowed not to eat a tart, 
because its shape reminds him of a heart. 
T~· be exposed to the world of people is to be 
hurt, unless one is on one's guard. Wiechert liked to write 
of simple people living apart and earning their bread in a 
simple way. The life of a farmer or fisherman or shepherd 
is untroubled by complex social problems. Nature alone forms 
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the lives of such men until the bond between them and her-
self makes them as one. The plow, the fishing net, and the 
shepherd's staff are sacred symbols in all of Wiechert's 
books. And if our farmer has been wounded by life, he may 
well keep only a dog in his house or Wiechert's shepherd 
might read philosophy, when he is not talking to his animals 
or God. The island upon which Wiechert's fishermen live is 
always more than an island in a lake -- it is an island in 
life.l 
It is on such an island that Johannes is allowed 
to experience the presence of the nature divinity. The boy 
is sitting in a boat with a fisher.man1 while the latter is 
laying out his nets. 
"Johannes ist ge5ffnet wie eine Blume, und die 
Schauer der Stunde rieseln bis auf seinen Grund. 
Er trinkt wie ein Wald, und lautlos webt sich 
in seiner Tiefe das Kleid der Zukunft. Leise 
murrt es hinter der Welt. Ein Tor springt auf 
und schliesst sich zu •••• 'Gott wacht auf,' 
sagt der Wassermann." (III, p.81.) 
Can the "Grund" to which reference is made here be 
Meister Eckhard 1 s "Grunt," the ground of the soul, where the 
mystical union of the divinity and man takes place? We know 
that Wiechert read Eckhard and had a great affection for him, 
to judge from his referertces to Eckhard in Die blauen 
Schwingen. 
For young Johannes school is a mixed blessing. His 
first question, when he learns he must attend, no longer 
~or further elaboration of this aspect see: Marianne 
Jetter, The Island Motif in the Works of E.w., Vancouver, 1957. 
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surprises us: the boy asks if many people are there. His 
first teacher, Meinhart Knurrhabn -- Wiechert loved ex-
pressive n~es -- does Johannes a great deal of harm and 
no good. Knurrhahn rules over his little world like an 
old testament god. His motto is characteristic:"wen Gott 
lieb hat, den zuchtigt er." 
Bonekamp, the boy's second teacher, is portrayed 
as "eine gescheiterte Existenz," who has been hurt by the 
world because he never developed a thick skin. A great 
many of Wiechert's characters4far their skin inside out. 
There was and is a "congregation" of just such people who 
probably were attracted to Wiechert for preci_sely this 
reason and make up a fairly large proportion of his read-
ers. The reader now senses that Wiechert wished to help 
such people, to carry them to the side of the road, where 
the many do not tread. His two previous novels conveyed 
no sentLments of this sort. 
Bonekamp loves the boy, plays his violin for him 
and in private lessons teaches the boy about the world of 
man and nature from an aesthetician's point of view. 
"Siehst du, kleiner Johannes," sagt er, "du kannst ein 
grosser Botaniker sein und ein Gelehrter der Natur ••• 
und doch nicht wissen, was der Wald 1st, sein Atem, 
seine Seele, das Gotteshaus und das Wunder. Und der 
einfachste FC:5rster kann es besser wissen oder der Hir-
tenjunge, der lauscht, wenn der Wind Uber ihn geht, 
oder der Dichter, der mit ein paar Versen heimgeht 
aus seinem Rauschen." (III, p. 122.) · 
From this viewpoint, one can be entranced by the 
beauty of a sunset, but be completely unconcerned about the 
refraction of light by water vapor in the atmosphere. 
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The intellect analyzes nature without "under-
standing" it; Wiechert's nonrational force that harkens 
nature's call is the blood (das Blut) - "eine schreck-
liche unbekannte aber erbarmungslose Macht." (III, p.257.) 
As Wiechert intimates, little is known about this awesome 
power, and his own references to it all too frequently do 
not shed much light upon this mysterious realm. 
Besides being the seat of intuitive understanding, 
the blood is also the driving force that ultimately de-
termines our actions in the world, the vehicle which carries 
us to a predestined inescapable fate. "Es wird niemand aus 
seinem Sohicksal herausfallen." (III, p.259.) Wiechert 
frequently goes one step fUrther: he would tell us that 
whatever is, is not only necessary, but good. 
To perceive what this call that is beyond rational 
apprehension is prompting us to do is1 as one might imagine, 
a very difficult task. From this point of view Wiechert's 
preoccupation with extrasensory perception is understandable. 
Johannes' mother, whose blood flows in his veins, beckons to 
him in need, when his father is exposed as a criminal. The 
youth is many miles away, but is clearly aware of her call. 
On another occasion this "zweiter Blick" warns him of the ap-
proach of his brother, whom he hates. Johannes clearly sees 
the hand of his future mistress imploring him, although she 
is nowhere near. 2 
2It is interesting to note that Wiechert's lovers almost 
always find happiness either outside of marriage or not at 
all. The bond or perhaps bondage of matrimony is written of 
in terms of the expulsion of Adam and Eve from Paradise. 
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Johannes culminates his love £or another man's wi£e 
in a £orest shelter which he has built o£ branches and moss. 
The song which resounds in Pan's woods £rom which asceticism 
has £or the time being been banned is1 we are told1 the song 
o£ the blood. 'It is a hymn, a dance, the revelation o£ a 
new day.' The blood surging in his veins con£orms to the 
laws o£ a great and just nature: the £orest, the stars, and 
creatures are trans£igured and: 
"Das Wort war nicht £remder als der Ru£ des Vogels 
oder Rauschen der Baume: das Streicheln der Hande 
um selig geschenkte Nacktheit war nicht anders als 
der Atem des Windes um erhebende BlUten. Johannes 
war im Paradies und die Schlange verbannt in die 
Bereiche des Menschen." (III, P• 277.) 
The exposure o£ the lovers and their consequent 
expulsion £rom Eden provides the incentive £or Johannes' de-
cision to study law at the conclusion o£ volume I. He 
would presumably de£end other unfortunates charged with 
adultery. We can now better understand why Wiechert did 
not £inish the trilogy -- he had committed himsel£ to a 
hopeless moral position. 
The second volume, Jedermann, deals with Johannes' 
experiencesin World War I. War is presented in very di£-
£erent £ashion than in Der Wald orDer Totenwol£. The hero's 
main problem is now to preserve his identity in a chaotic de-
structive age, which requires the subordination o£ everyman'' 
to the "Kolonnenge.f'Uhl." If one surrenders one's sel£ 
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to another person or group of people, one runs the risk 
of becoming like them. Wiechert regarded himself much too 
highly to take this risk. "Niemals ging er aus dem Al-
lerheiligsten seiner Einsamkeit in das Allerheiligste 
eines anderen Menschen." (III, p. 124.) 
The hostile attitude toward war expressed in 
this book prompts the reader to wonder why Johannes does 
not desert when an opportunity to do so arises. The nurse 
who lovingly restores his health after he has been wounded 
tells him that she has a house in the woods where he could 
live in complete obscurity if he does not want to return 
to the battlefield. This solution would have been a 
logical consequence of the hero's views, but presumably 
"Fahnenflucht" was still a tainted word. It is clear, how-
ever, that Wiechert gave much thought to this problem for 
the deserter-hero of his novelle Die Flucht ins Ewige (1927) 
is portrayed as an honorable man. 
During the war's darkest hour when he feels that 
he cannot go on, Johannes -- whose name means God is grace --
is allowed to realize that the divine principle lives on even 
among all the destruction around him. A bluebell standing 
at the entrance to the cave, in which he and his comrades 
have sought refuge during a barrage, continues to chime its 
message of harmony, while the shells and bombs are singing 
their song of hate. This awareness allows Johannes to sur-
vive the war and forms a nucleus for Wiechert's future writ-
ings. 
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Pan's Disciple 
"Ja, wir waren Gottes, als 
wir waren wie die Tiere."3 
The numerous nonfictional pieces Wiechert wrote 
around the turn or the third decade are a better index or 
his rrame or mind during this time than the passages in 
his late~ autobiography, Jahre und Zeiten, which purport 
to deal with the same period. Too many events or moment 
had occurred during this interval or almost twenty years 
both within him and in the world without and had lert their 
mark on him. 
Considerable rererence has been made to one or 
these events, his "Durchbruch in die Gnade." This experience, 
which occurred when Wiechert was about rorty is alleged to 
have washed away the hate which manirested itselr in such 
works as Der Totenwolr, but Wiechert would still not enter 
a church and, as we shall see, certain pillars or the 
bridge which he hoped would span the gulr between himselr 
and othermen still rested on a somewhat shaky rundament. 
The rollowing quote, dating rrom 1932, lets us suspect cer-
tain undertones or misanthropy which accompany his declared 
intention to give comrort to the downtrodden and the disen-
rranchised: 
"Am Anrang meines Lebens war der Wald und nun 
lebe ich in Berlin. Am Anrang war Gott und nun 
gehe ich in keine Kirche mehr, weil jede Kirche 
zu klein ist. Am Anfang war die Ein~amkei t, nun 
liebe ich die Tiere und die Kinder."4 
~From Der Siebente Tag, VII, P• 465. 
Anhang zum Spiel vom deutschen Bettelmann, x, p. 712. 
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Dichterglaube, a short piece written during the 
previous year, is more speciric about the attributes of 
the God, whom no church can confine. God is like the dark, 
cool earth in which the poet·can sink his roots and draw 
nourishment. Wiechert's divinity is closer to the maternal 
principle than to the Old Testament God-father of whom he 
was always wary. The transcendal one is so majestic that 
the best a poet can do is to give an inkling of her nature 
in somewhat the same fashion as a child might babble when 
confronted by the apparently miraculous. Nor did tviechert 
feel that Christianity exhausted all that might be known 
about the divine. Christ did not know anything about the 
animals, but God knows of them. Christ did not know any-
thing about the woods, but God does. (X, p. 856.) 
It happens not uncommonly that a man who has dif-
ficulty living with people is frequently unusually fond of 
animals. Wiechert liked to pose for pictures with animals, 
he liked to introduce or review books about them and they 
appear frequently in his books, especially those written at 
this time. 
In one of these book reviews written in 1932 he 
touches upon Goethe • s feelings about animals. Wiechert , 
tells us that he read somewhere that Goethe didn't like dogs 
and now whenever he thinks about this fact, Wiechert must 
cover "eine kleine Stelle dieses grossen Henschenbildes mit 
einem Tuch, um eine dunkle Bi tterkei t zu bedecken. n5 
5Die unbekannten BrUder, X, P• 80. 
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We also recall his frequently related tale of the crane 
that he tamed to sleep on his breast, an instance in which 
"the boundary between man and animal disappeared, n6 and the 
hatred of zoos that is apparent in Der Knecht Gottes. Was 
not this deep love of animals at least in part traceable to 
Wiechertts hostility toward people? In this same review he 
. 
writes that he has suffered much from the hands of people, 
but animals never hurt him. 
The sense of kinship with animals is also frequently 
accompanied by an expression of Wiechert's distate for the 
city dweller, who in his terms is 'a man without a face,' 
a type rather than an individual. 
These same moti~s, hostility to man and love of 
animals, can also be found in Hermann Hesse's short story, 
Der Mensch mit Namen Zieg1er. Wiechert knew Hesse personally 
and admired him greatly. Did not both nourish themselves 
from the same neo-romantic stream? 
For Wiechert man is not the ijub of the universe, 
as he frequently was for Goethe, but a relatively insignif-
icant creature in the order of nature. "Ein schones Zeichen, 
dass an der Wende unserer Welt neben den zahllosen GOtzen 
des 19. Jahrhunderts auch der Go~ze der 'Krone der Schopfungt 
zu wanken beginnt."7 
6Ibid. P• 802. And also from the same selection: ••• 
11 ich weiss nicht, ob ich jemals in meinem Leben dem g(:)ttli-
chen Wesen so nahe gewesen bin. • • da ich einen jungen 
Kranich besass." (p. 802.) 
7 
Ibid. P• 805. 
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In his East Prussian woods he tells us that the 
earth is still the master of man, while elsewhere in 
Germany man is unfortunately master of the earth. Only 
here can one still sing "Das Lied der Erde"8 and in this 
·part of the country Herder was born. "Er 'Herder) war 
vielleicht der erste nach Meister Eckhard, der Gott ge-
schaut hat."9 In these woods there are no ~easons, because 
the seasons are merely a change of key in the same eternal 
melody.lO 
We are not surprised to learn that Wiechert liked 
to have some dirt on his shoes instead of the dust of the 
streets, before he sat down to write. On one occasionll he 
tells the following story about a walk in the fields at 
twilight during the early spring, which casts light upon 
his frame of mind during the early thirties. As the sun 
was setting Wiechert stopped to lean against a birch to wait 
for the first star. He became aware of a soft flowing 
melody which rose and fell, a quiet aliveness in the silence. 
Following the sound he came upon a small spring, 
which bubbled forth from a crevice in a rock. He felt that 
the miracle which had manifested itself to Moses also ap-
peared to him. "Der Geist Gottes schwebte tiber den Wassern, 
tiber den Fall der sparlichen Tropfen in denen die Erde sich 
8x, p. 588. 
9From Von der Sendung (X, 588-598), an early undated piece 
with w. in the guise of "He.imatdichter." Irrespective of the 
accuracy of this statement, one notes w.•s early interest in 
Eckhard. 
lOFrom Ostpreussischer Wald, 1929, (reprinted in X, 559-562), 
another piece in the same vein. 
llBrunnen der Tiefe, X, pp.679-682) 
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loste und auf'erstand." (X, p. 680.) 
Wiechert humbly cupped the water in his hand and 
bathed himself'. "Es war das Wasser der Auf'erstehung. u (X, 
p. 681.) He left this place transformed, feeling that he 
had stood before the eternity of the world. 
Those who have written of his "Durchbruch in die 
Gnade" have underplayed or not mentioned experiences such 
as the one related, perhaps because they generally wanted 
to make a Christian or a humanist of him. Wiechert him-
self was not averse to this. 
The results of Wiechert• s inner "rebirth" can be 
traced in the numerous Novellen written in the late 
twenties and early thirties and in his major work of' this 
period, the novel Die Magd des JUrgen Doskosil. It is 
fitting that Pan, the Greek God of woods and streams, tra-
ditionally pictured with the horns, hooves, and the tail of 
a mountain goat, he used to designate these works, because 
the strains of Pan's flute can indeed be heard in most of 
the works written at this time. Wiechert himself introduced 
the name to title a collection of his Novellen, published in 
1930 and this title is: appropriate because Wiechert's new. vi-
sion of man did produce a being that is part human and part 
animal and perhaps more animal than human. 
"Wenn ich Gott sehe, wie Kinder ihn sehen, 
so sitzt er auf den H0geln Uber dem Wipfelmeer, 
eine Weidenflote in seinen weissen Handen, und 
das Tier gedenkt des Gartens Eden, wo diesselbe 
Flote klang."l2 
12From Vom nahem Gott, X, p.823. 
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If' we break through the tarnished veneer of' the modern 
world, return to a state of' childlike naivete and f'ollow 
God's (i.e~ Pan's) melody we will be returned to that magical 
state f'ar f'rom the valley of sorrow. And presumably - if 
we recall JUrgen, the hero of Wiechert's major novel of' this 
period naivete is a most necessary quality. 
The woods-animals are more sensible than we; they 
will almost never of' their own accord leave God•s realm (i. 
e., the woods.) And the plants also know, that they must 
obey God more than man~ 
"Aber der Mensch brach aus der Natur heraus, 
und Gott und er hOrten auf', eins ~u sein. 
Er baute sich ein eigenes Haus und Gott ein 
eigenes Haus. "13 · 
During his "breakthrough into grace" Wiechert 
called to this god and made a place f'or him in his heart, he 
made a place f'or the god, who declared that the world was 
good after he created the plants and animals. 
In a short piece entitled Der siebente Tag,l4 the 
day the creator rested pleased with his work, Wiechert 
tells us that he loves God, children, and animals, but makes 
no mention of' man, and in a statement which at f'irst reading 
would appear most unusual for him he goes on to say that he 
knows that nature and its creatures are "hard and merciless" 
and that terrible things can happen in the woods. 
13Ibid., p. 824-825. 
14vri, PP· 463-467. 
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This apparent contradiction stems from the fact 
that this knowledge was obtained intellectually, possibly 
from reading Darwin or some such source. Wiechert's blood 
"knows" otherwise. It knows that we were of god, when we 
were like animals, when the tree of knowledge remained be-
yon~ our reach and we did not know what was good and what 
was evil. The outward manifestation of this awareness is 
Wiechert's melancholy temperament. 
The expressionistic rantings against society and 
the shortcomings of man are still present in Wiechert's 
works, but in a much more mellow form, because he now feels 
that paradise is perhaps not unalterably lost. Many works 
of this period also attempt to recapture the world of his 
childhood, about which he wrote extensively at this time. 
In one such pieeel5 he describes the woods as the 
primal source (Urgrund) of all things. The forest nour-
ished him and 'grew into his blood' the way a mother might 
and consequently the woods' ethic is Wiechert's ethic. 
11Sein Gutes 1st mein Gutes, sein Boses mein Boses, 
seine Wildheit meine Wildheit, seine Trauer meine 
Trauer, und ich bin ihm verfallen fUr Leben und 
Sterben. «16 
Two shorter works, both from the year 1928, east 
more light upon the golden age in which man, god, and the 
animals were as brothers.l7 
l5Geheimnis eines Lebens, VII, pp.458-462, written in 1928. 
16 Ibid., P• 460. 
l7wiechert•s term is 11 eine brUderliche Grenze zwischen Gott 
und Mensehen und Tier." (VII, p. 211.) 
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In the first of these, Das Kind und die Wolfe, 18 
a boy lost in the woods is suckled by a she-wolf and becomes 
a wolf himself. He loses the power of speech or, perhaps 
more accurately, has cast off this human attribute as some-
thing undesirable. Even after he is returned to his parents, 
he retains his feeling of identity with the other young 
wolves, who were found in a cave with him. The boy dies, 
when the she-wolf who nursed him is shot. 
The implication of the story is clear. Animals 
live in harmony with nature. If people would adopt this 
more preferable condition, they need only become animals. 
At this time Wiechert uses the word 11Ganzheit" 
(wholeness) to denote this happy state. An example of such 
a "ganzer Mensch" is Niels, the snake killer. "Ganze Men-
s chen" do not usually go to church, but nevertheless adhere 
very closely to the Christian ethic, presumably because it 
is natural for them to do so. It is interesting that they 
all, however, are more than content to love their neighbor 
at a distance. 
Niels catches the vipers that are plaguing a village 
so that the children he loves will again have no fear of the 
woods. When he is not hunting, he plays the flute for them 
or carves animals. He seldom allows anyone to accompany him 
while on the moor, not because he wishes to keep the art of 
snake-catching, which he learned in Siberia, to himself, 
18 8 VII, PP• 46 -473. 
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but because all of man's energies must be channeled if 
the hunt is to be successful. 
"Das Tier ist innner ganz, und wenn der 
Mensch nicht ganz ist, ist er schwach 
und das Tier hat Gewalt tiber ihn. "19 
While hunting his movemments are graceful and 
adroit, but when he is around people he is very prone to 
stumble over himself like a country bumpkin. He has hands 
like a bear, wears moccasins and a Siterian fur cap. 
Niels is not the only one of Wiechert's heroes to 
have lived in Siberia, a remote land that somehow, Wiechert 
considers, teaches man humility and passive submission to 
God's will. In Der Mann im Osten20 a man who has cursed his 
plow does penance in the East before the divinity forgives 
him. In.Wiechert•s ter.ms to curse a plow is akin to blas-
phemy. Tilling the soil is an activity which offers fulfil-
ment to many characters to whom he is sympathetic. 21 
The virtue of humility plays a very great role in 
his thinking at thi~ time. The acquisition of this quality 
is the condition a crippled ex-soldier makes upon the towns-
people before he leaves the woods which harbored him to re-
sume his lif'e among them. 22 
19Niels der Schlangentoter, VII, p. 414· 
20VII, PP• 505-510. 
21In this regard: Die Majorin, IV, p. 5; Der Wald, I, 
p. 433; Der Schnitter im Mond, VII, p. 370; Die Flucht ins 
Ewige, VII, p. 181 
22Der Fremde (1928), VII, pp. 443-452. 
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Another novella from the same period clearly 
elaborates on what Wiechert meant when he said the woods' 
ethic was his ethic. The fruit of an unhappy forester's 
wife's night of love with a wandering gypsy violin player 
is Silvetris, the main character of Pan im Dorfe (1928/29.) 23 
The· reader assUmes that this inheritance would assure the 
hero of a shining career in a Grinzing bistro, but such is 
not his fate. Silvestris is Wiechert's vision of the re-
incarnation of Pan among men. 
At an early age the boy has a remarkable facility 
for reproducing nature's moods on a willow flute or birch 
' shalm. When he learns that contact with people is at best 
a mixed blessing, he withdraws without a tear or any emo-
tional involvement with the world of men to the world of 
plants and animals. Silvestris -- Wiechert tells us --
is not interested in school, in the life of Jesus, in his 
conscience or in a birthday party. 
When the forester, sensing the ¥inship between his 
stepson and Pan, who has been bemoaning the unhappy fate of 
his slaughtered animals, forces Silvestris to dig his hands 
into the warm entrails of a deer, the boy presumably stabs 
him. 
After coming of age Silvestris is appointed shepherd 
of the village herd; the melody of his flute fills the warm 
May nights and casts a spell, which the women of the village 
23vrr, PP• 329-353. 
find irresistible. The pastor would forbid his playing 
and deny the dark stirrings of the blood. 
Silvestris must necessarily die at the hands of 
the outraged males1 when their women begin conceiving his 
children and Wiechert must necessarily alter his views on 
sexual ethics. This he does in Die Magd des JUrgen Doskocil. 
Nature has its own way of punishing those who break 
its laws as we learn in Die Wassliche (1930.)24 An ugly nurse 
is here driven to suicide1 because she prevented her blind 
lover from regaining his sight. 
Der silberne Wagen (1928) 25 also makes it clear 
that there is a higher court 1 which may judge a man's life 
to be a dismal failure regardless of the views of society. 
In Herman Gieseking's case this court is none other than the 
East Prussian woods. These woods are not particularly im-
pressed by the fact that Gieseking is a success in the polit-
ical world1 because this peasant's son has channeled into his 
career all the ambition and intellectual power 1 that has lain 
dor.mant in his ancestors for centuries. He has no time for 
music or carefree play with a child and when Gieseking is 
confronted with nature he sees a landscape. His parents were 
lost to him1 even before their death and he has jilted his 
childhood sweetheart1 who unknown to him has borne his child1 
in favor of a marriage of convenience. 
24vrr~ PP• 354-368. 
25vrr~ PP• 11-36. 
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Berore assuming his ministerial duties. a picture 
Gieseking sees at an exhibition prompts him to spend his 
vacation hunting in the woods not far from the farm where 
he was born. "Etwas Kaltes and Finsteres ging von der klei-
nen Leinwand aus. eine menschenausschliessende Unerbitterlich-
keit. die Grosse einer Erda. von deren Rand der Mensch in 
das Gesicht des Ewigen blickt."(VII. p. 16.) 
The mating call or the animals in the autumn woods 
heightens the hostile atmosphere. As long as Gieseking had 
lived in his stone city among his lifeless office files. he 
felt secure. In the big city he might have been able to 
bend men and things by the force of his will. but one cannot 
dominate the woods. Nature is deaf to diplomatic concessions. 
"Why are you so far away from me. just as children. 
and the forest and the animals are?" he asks his former 
sweetheart. "Because we are alive" is the reply. Gieseking 
leaves the scene a broken man whom nature has judged and 
found wanting in his moment of truth. 
Of the various animals living in his woods Wiechert 
was perhaps fondest of the wolf. He has already named one 
of his heroes after this forest creature who lived apart 
rrom the herd and could not be tamed. 
In Der Wolf und sein Bruder (1927) 26 Wander. a mis-
anthrope living alone in the forest, is just what the title 
says he is, a brother of the wolf terrorizing the country-
side. The events which lead up to this somewhat unconvention-
al kinship are not without interest. 
26vrr. pp.l61-18o. 
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Wander learned to speak the language of the birds 
and animals early. "Er war 1m Walde aufgewachsen mit der 
Inbrunst der Hingabe an Gottes Heiligturn." (VII, p. 167.) 
Like Wiechert himself, he originally intended to become a 
forester, but, unlike Wiechert, Wander later entered the 
financial world, because he was ambitious. The first World 
War, however, and Wander's consequent imprisonment in 
Siberia again changed his sense of values. The prospect of 
wealth or power no longer tempts him and after his release 
"sank er bis zu den Steinen der Tiefe, wo nur die Pflanze 
a tmet in sternloser Nacht." (VII, p. 168.) Wander scuffs 
off Western culture and lives in the East Prussian woods 
as simply and as silently as an animal. "Sein Blut, gelost 
von allem Wesen der Vergangenheit, floss lautlos in eine 
dunkle Schale, die irgendwo unter den Wurzeln seines Ju-
gendwaldes ruhte." (VII, p~ 168.) 
It would not enter the thoughts of "this lonely man 
who is close to God"27 to thank the divinity in ~eaven for 
his daily bread, which he harvests himself with movements 
reminiscent of a somnamrnllist. Nietzsche envisioned a being 
who was part man and part God; Wiechert's Pan vision resulted 
in a creature who is part man and part animal in Wander's 
case, and half man and half plant in the case of JUrgen, the 
hero of the next work to be discussed. For this reason most 
of Wiechert's works of this time must be regarded as another 
27nD1eser einsame und gottnahe Mensch," p. 169 
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unsuccessful experiment in his effort to come to terms 
with an outside world with which he was not satisfied. 
Before Das einfache Leben Wiechert did not create a hero 
worthy of emulation. 
The nature-mystical alternative normally bears its 
ripest fruit for Wiechert at those periods in his life when 
he is most hostile to people. Wander would leave the Prus-
sian woods because they are too crowded and return to Si-
beria. The following excerpt gives us an inkling of what 
this remote place meant to Wiechert: 
"Dort ist die grosse Erde 6 ftir die das Mass noch 
nicht gefunden ist. Was ist der Mensch in ihr? 
Eine Gebarde und ein leerer h~ang. Was ist ein 
Wolf in ihr? Ein Blatt im Walde ••• Dort will 
ich am Strome sitzen6 wie ich damals sass 6 und 
meine Hande in sein Wasser tauchen~ zwischen 
Q.uelle und Heer. Und jenes Rauschen wird tiber 
meiner Hatte stehen, das schon bei der SchOpf~ 
war und bleiben wird, solange die Erde steht. 
But before Wander leaves he would encounter the 
wolf face to. face. Tracking him on all fours~ he feels 
how nice it would be 'if the tension of his sinews would 
loosen and allow him to sink into oneness with the earth.' 
(VII, p. 176.) And when the wolf is shot by the towns-
people Wander feels that there is no longer any sense in 
emigrating to Siberia for man,who is eager to extinguish 
the last divine spark, dominates the globe. He buries the 
wolf and shoots himself. 
28VII. 173 , p. • 
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Die Magd des Jllrgen Doskocil, 1930/1931 
11Ein faules Wasser karm neu werden, 
weshalb nicht ein faules Dorf?" 
( IV I p • 150. ) 
A pastor appearing in this work refers to JUrgen, 
the novel's hero 1 as "Gottes treuester Knecht." The 
reader might ask which god this pastor, who gives us the 
impression that he has just come from plowing rather than 
prayer, is referring to. JUrgen1 unlike the'previous dis-
ciples of Pan that we have encountered, is portrayed as 
being on a friendly footing with Christianity, but he 
normally gives his pastor advice instead of receiving it 
from him. 
Wiechert is very painstaking in the description 
of the outward appearance of his latest natural man: 
Jllrgen is a giant with immense shoulders, wild uncut hair, 
who .looks more like a bear than a man, or perhaps like a 
stone upon which rain has fallen for forty years. Remi-
niscent of Von Schwind's romantic rendition of Rubezahl, 
his skin is like bark and he wraps rags around his feet 
instead of wearing sho~s. But in spite of JUrgen's some-
what frightening exterior he is childlike, gentle, good-
hearted, and reconciled to the fact that some of the vil-
lage brats poke fun at him, because of his appearance. He 
feels that if they did not tease him they might well tease 
the animals. It would seem that Wiechert has endowed this 
•natural' man with an ethical sense of values very close 
to the Christian: JUrgen loves his fellow men and helps 
them, even when they do not return this love. Violent 
means are only used to defend his family, when they are 
attacked. 
In a previous work Wiechert told us "that the 
forest ethic was his ethic" but, as has been noted, he 
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has endowed this woodsy hero with Christian virtues and 
made him more philanthropic than his predecessors. For 
this reason JUrgen is a much more sympathetic figure even 
though there is no reason to presume that the ethical 
code of a •natural man' would, if such a man even existed, 
conform to Christian ideas of right and wrong. 
This novel is the first work that its author ap-
proved of in later years, presumably because of the philan-
thropic ideas stated therein. It is Wiechert's first 
novel to end happily, in spite of the fact that this end 
is slightly forced and, as we shall see, in somewhat bad 
taste. 
JUrgen sustains himself by fishing, by occasionally 
ferrying someone across the lake he lives on, and by farm-
ing. When he cultivates his field it seems to him that 
the "blood of the earth" is being exchanged with his own 
and that death is being transformed into life in this way. 
If he must force a stump from the soil, he does it gently, 
as if he were removing a blanket from someone sleeping, 
because he does not want to disturb the 11 Unterirdischen," 
75 
the subterranean minions o~ Pan, who also makes an ap-
pearance in person in this novel. 
While Jfirgen plows he senses that a 'gentle twi-
light' (eine sanfte Dammerung) envelops him and his ~ield, 
"because only that which is uncreated is dead." (IV, p.r;o.) 
Heini who helps him at plowing, is another Pan ~igure, who 
can play the shalm 'in tune with nature' so that the animals 
are not frightened by the sound. 
The exaggerated stylistic elements typical of the 
later expressionists, which Wiechert frequently used as a 
vehicle for social criticism, have all but disappeared. 
The language o~ JUrgen Doskocil is much simpler and clearer 
than ~or.mer works. Wiechert's meaning is ambiguous perhaps 
only in his occasionally cryptic natural-mystical passages 
when, for example, he writes o~ •the blood of the earth' 
and the 'mysterious trans~ormation o~ life into death.' 
(IV, P• 48.) 
Evidence o~ hostility toward society are less ap-
parent than in ~ormer works, but are still present. The 
villages are all collectively painted in very black ~ashion; 
Wiechert even uses the term, 11 the black village." J"'llrgen' s 
enemy, the :Hormon preacher MacLean, lives here. MacLean 
is the black emissary of the God o~ Wrath, ruthless, chau-
vinistic, and obscene, who will stop at nothing in his 
attempt to seduce the herois wife. Oversimpli~ying and 
condemning Mormonism is another avenue by which Wiechert 
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vents his hostility upon society as a whole, instead o~ 
upon individuals. 
Curiously enough Wiechert's attack upon the 
Mormons appears to coincide with his abandonment o~ po-
lygamy. Pan im Dor~e presented us with a woodsy hero 
who was not averse to spending the night or the a~ternoon 
with most any woman of his village who was attracted to 
him. Wiechert's heroes seldom seek out their women; the 
latter almost always take the initiative. MacLean, the 
Mormon preacher with unbounded sexual yearnings is, how-
ever, roundly condemned. JUrgen, on the other hand, regards 
sex as a blessing only i~ one wants children, because 
"P~lanze und Tier um der Frucht willen liebten." (IV, 
P• 117.) 
To obtain his ends MacLean tells,Marthe that unless 
she succumbs to him he will pray that her children be 
born blind or ndsfigured and our heroine is gullible 
enough to believe him. This circumstance considerably 
weakens the novel; the reader ~inds it very difficult to 
muster sympathy ~or anyone so naive. 
In discussing this dilemma with her husband she 
asks him if he believes that God destroys evil of His own 
accord. JUrgen suggests an answer derived ~rom the world 
of nature, from which ultimately all his convictions 
spring. In the form of an analogy drawn from the vegetable 
kingdom, he explains that i~ the wheat in his ~ield has 
enough strength in its roots, it will grow so thickly 
that woods cannot flourish.29 
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When this same wheat is stolen by the hungry 
villagers, Jfirgen is saddened because they have trespassed 
against nature's laws by cutting the grain prematurely, 
rather than the fact that they have stolen from him. The 
animals, he tells us, are more righteous than man. 
But at the same time a new note of social optimism 
is sounded. :Han can be rejuvenated just as the foul water 
in a lake re:rreshes itself'. "Ein :raules Wasser kann neu 
werden, weshalb nicht ein :raules Dorf 11 (IV, p. 1.50) and, 
conversely, "wenn die Erde bose wird," (during the drought, 
which caused the famine) "werden auch die Menschen bose. 
( IV, p • 124 • ) 
His wife, Marte, i s, however, not convinced by 
this wisdom of the soil. She sleeps with MacLean and then 
kills him. Be:fore she goes to prison to pay for her crime, 
she explains to her husband, who will wait for her so that 
they can build a new life together, that the child she is 
expecting is really JUrgen's own. 
29This same theory is later af.plied to society in Jahre 
und Zeiten, 1946, (IX, p. 7.58): 'wenn in unserem Volk und 
besonders in unserer Jugend genug des Guten lebt ••• so 
wird alles UnzuHingliche, Schrof:fe und Rohe einmal zu 
Ende sein." 
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As the novel closes we find JUrgen awaiting her 
return. Standing in his field he feels that he is alone, 
but he also feels that the fresh earth is under his feet. 
"A strong humble juice30 rises to his heart from the soil, 
until at last he is "like a tree drinking the moisture of 
the night • 11 ( IV, p • 17 7 • ) 
30German: 11 ein starker demU.tiger Saft" {p. 177.) 
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Chapter IV 
The Hirtennovelle (1934)and the Majorin (1933) 
• • ."denn keinem Hirten diese 
Welt konne Grosseres beschieden 
sein als der Tod rllr das lrmste 
seiner Herde." (VI, p. 550.) 
In the Hirtennovelle, a work that Wiechert in 
later years was especially rond or, the hero, the shepherd 
Michael, does not reel the need to isolate himselr rrom 
society and seek his salvation alone, as most or Wiechert's 
previous heroes had relt compelled to do. Michael is an 
integral part or the community to which he belongs, and in 
the end heroically sacririces himselr ror this larger entity. 
At this time in Wiechert's lire - which E. 11. Chick 
has correctly denoted as "his period or greatest stability"l 
-- Wiechert relt less estranged rrom society, relt more ca-
pable or sharing the common rate or his rellow men and, con-
sequently, his writings between 1932 and 1937 are virtually 
devoid or nature-mystical thoughts. 
To be sure, Wiechert still treats shephe~ hunters, 
peasants and the like in his works, but they find the solu-
tion to their problems at this time not in a mystical union 
with a nature divinity, but rather within the rramework or 
the social order. Michael, the shepherd, fully accepts his 
1p. 210, E. M. Chick, "Religion in the Works of Ernst 
Wiechert." Unpubl. dis., Princeton 1953 (microfilm No. 61-
482). But when on the same page Chick also rerers to Pan 
as "W.' s humanitarian God" he apparently overlooks the hosts 
of hermits and misanthropes who also harkened Pan's flute. 
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responsibility to his family and village and is not en-
dowed with the ability or the incentive to probe the 
nebulous regions of the spirit. In spite of the fact 
that a muted culture·,.. critical note is struck in the 
Hirtennovelle (the decadence of the cities, the dangers 
of overindustrialization and hyperintellectualism)" the 
hero is not allowed to avoid his social responsibilities. 
Although there is little of nature-mysticism as 
such to be found in the Hirtennovelle or the Majorin in 
both works especially the latter, the beneficent healing 
power of nature stands out in sharp relief. This force 
protects Michael, for example, from yielding prematurely 
to the sexual advances of a lady painter.2 
This •natural' healing power is most prone to 
penetrate the boy's soul during the long winter nights he 
spends upon the moor: 
••• aber es gehen Wochen dahin, in denen der 
Regen auf die Walder rauscht" indes er unter 
einer Schirmfichte liegt1 in seinen Hirtenrock 
gehullt, und den Stimmen der Tiefe lauscht. 
Und Gewitter stehen hinter den Kronen auf, laut-
los geboren hinter dem Moor und Nebel hangen 
Uber dam Erlenwald, und unsichtbare Vogel rufen 
aus der Hohe, und alles fallt in seine einsame 
Seele • • • (VI" p. 521-2.) 
In Wiechert's tale" Dde Majorin, these same heal-
ing powers of nature are also instrumental in resurrecting 
the former soldier, Michael Fahrenholz, who spent twenty 
2once again, typically, a woman is the aggressive partner 
in matters of love. 
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hellish years away from East Prussia. After serving in 
World War I, he was imprisoned because he wounded a guard, 
while trying to escape from a prisoner-of-war camp. 
The Majorin, a wealthy landowner's widow, first 
catches sight of Fahrenholz as he is crossing a swamp at 
sunset in order to avoid the highway. At one point he 
stops and, unaware that he is being observed, raises his 
arms in the sort of gesture that might belong to a man "who 
wanted to flee, or pray or embrace the world." These three 
alternatives might well serve to characterize Wiechert as 
well as his hero. 
The Majorin suspects that this "weidwunde Tier" 
might indeed have seen or been looking for God as he 
crossed the moor and feels pity as well as a sense of res-
ponsibility for helping this victim of man's inhumanity to 
man. Fahrenholz becomes her hunter and lives in the same 
lodge that offered the Majorin solace during difficult 
moments in her life. Her husband was a roue and her son a 
decadent city-dweller who also likes chambermaids, so-
called popular music, and red sportscars. 
Fahrenholz is, however, not completely cured, not 
restored to the living, during his sojourn in the woods. 
He is not a forester's son like Wiechert and the woods are 
not his element. He initially intended to eat a piece of 
bread with his father and then spend the rest of his days 
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in the "great quiet" or roaming the back-country roads. 
The name "Fahrenholz" suggests driftwood in German. 
When this peasant's son can plow again he will 
be cured. At the close of the novel Wiechert paints a 
beautiful picture of the Majorin binding the grain, which 
Fahrenholz has cut. But, in contrast to the D.H. Lawrence 
novel, Lady Chatterley's Lover, the reader waits in vain 
for a culmination of their love. Because Hunter Michael 
is a commoner and the Majorin, a baroness, the prospect 
of such a union might well have been offensive to Wie-
chert's monarchistic sensibilities. 
It is, then, the selfless love of another human 
being and the healing powers of nature which lead Jager 
Michael back to life. To be a •simple' person at this 
time means to live for another or for something other than 
one's self. 
In spite of the doctrine of love and self-sacrifice 
preached in these pages, there is much more grumbling about 
religion in this work than in the Hirtennovelle. The 
pastor is portrayed as a bungling class-conscious fool 
whose actions do much more harm than good. No pastor preach-
ing the traditional gospel of Christ -- and Wiechert treated 
a great many churchmen -- was ever strongly regarded by 
Wiechert as an intermediator between man and the divine, 
with the possible exception of Tobias in Jerominkinder II. 
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Chapter V 
The Influence of the Orient 
Der weisse Burrel, 1937 
"Selig ist der Leib, der dich 
geboren, o Vasudevat" (VI, p.618.) 
Ernst Wiechert was most prone to tread the mys-
tical path at those times in his lire, when he felt the 
greatest need to insulate himself from the barbarism, 
inhumanity or callousness of the outside world. Der weisse 
BUffel is a courageous allegoric denunciation of Nazism and 
at the same time a testimony of Wiechert's effort to find 
solace in a transcendental realm far removed from the · 
political scene. 
Vasudeva, the hero of this piece, was raised in a 
village on the banks of the Ganges during a despotic age. 
While still a youth, he is present at the beating of an 
old man, whose attacker he would have slain, had his mother 
not interceded. In spite of the fact that his mother ex-
plains to him that the gods want ~ whip to fall upon gray 
hair more orten than we can understand,' the young hero is 
prompted by a strong feeling of shame to form his own robber 
band, because of the apparently unmanly behavior of the 
villagers. For several years he lives by the sword. 
In time, however, he begins to suspect that the 
power and wealth he has amassed and the favors of women 
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that he has enjoyed might be more of a curse than a 
blessing. A holy man, whom Vasudeva has visited to ease 
his feelings of guilt, tells him that this life is a 
deception and that thought is a deception. He must re-
nounce his desires and longings - "for that is what 
life is." (VI, p. 575.) 
Wiechert's hero can insulate himself from this 
world, if its joys are not his joys and its sorrows are 
not his, but one might then question the effectiveness of 
such a figure as a vehicle of political criticism. For, 
as we shall see, although Vasudeva has apparently aban-
doned the cares and sorrows of life, he is still vitally 
interested in political justice. However, those Buddhists 
who are devoted to the Bodhisattva ideal do consider it 
noble to live for all, rather than for one's self alone. 
They consider that one who has attained his own enlighten-
ment must not forget his neighbor or his neighbor's needs.1 
At first Vasudeva doubts that a young man can live 
the mystic life and considers waiting until he is older 
and his blood cooler. It is perhaps of interest that Wie-
chert discusses this same question in his second novel, 
written some twenty years previously. The elder Wiechert's 
passions have now cooled enough for him to allow his young 
hero to renounce this world. 
lsee: Christmas Humphreys, Buddhism, Pelican Book A22: 
Harmondsworth, Middlesex, 1951, p. 160. 
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Vasudeva leaves his band to sit at the feet of a 
holy man for three years. During this time the hero learns 
to direct his vision ("Blick") inward or into nothing. It 
is interesting that Wiechert once again uses a vegetative 
analogy to express his hero's state of mind. 
• • • 
11 den Blick gesenkt oder in ein 
Nichts gerichtet, indes der Schmerz oder 
die Sehnsucht langsam aus dem Herzen ver-
tropfte, das Wissen von sich selbst sich 
aufloste wie ein Morgennebel unter der 
fernen Sonne und nichts zurUckblieb als 
ein Dasein oder auch ein Fernsein, viel-
leicht einer Pflanze gleich, • • • " 
His apprenticeship comes to a close, when he realizes 
that the outside world can no longer affect him. These 
thoughts of insulating one's self from the outside world 
are frequently expressed in terms of the "womb" motif dis-
cussed earlier. When Vadudeva is troubled by feelings of 
guilt before deciding to abandon the worldly life, he dreams 
of returning to his mother's womb ( "Schoss," VI, p. 575) and 
soon after, this grown man sits between his mother's knees 
with his head in her lap (VI, p. 587.) 
Near the close of this novella the hero tells the 
tyrant that 11injustice disgraces the earth." This thee-
sophie insight is an interesting prelude to a concept ap-
pearing in Wiechert's last work, where we learn that "die 
Erda hat ausgezUrnt," but this idea is not qualified further 
in Der weisse Buffel. 
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Das Einfache Leben, 1939 
"Dies war ihnen allen doch 
geblieben ••• : die FUsse 
still auf der kUhlen Erda 
zu halten und zu sehen1 wie 
die Sterne kreisten." 
(IV1 P• 376.) 
The few reports of Wiechert's private life and 
working habits 1 which we possess, picture a man who 
loved order, self-discipline and hard work. He rose 
every morning at three, drank coffee, and smoked. While 
everything was quiet about him, he tells us2 that he took 
his pen in hand, thought about the people whom he loved and 
then began to write. 
Herbert Ahl has left us a valuable portrait of 
Wiechert based on his visits to 1Hof Gagert 1 in 1945.3 
•Gagert,• the spacious country villa that Wiechert oc-
cupied at this time, is located same fifteen minutes 
from Wolfratshausen on the road to the Starnbergersee in 
Bavaria. 
Ahl very astutely referred to Wiechert a·s 11 ein 
sehr nUchterner Mystiker, dar sich stets auf dam Wage zur 
Wirklichkeit befand. 114 In his opinion, then1 Wiechert trod 
2J. u. z., IX1 p. 736. 
3 Herbert Ahl, 11Ein Sommertag auf Hof Gagert," pp. 177-
183 in Ernst Wiechert -- Der Mensch und sein Werk. Verlag 
Kurt Desch: Munich, 19$1. 
4Ibid., p. 183. 
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the mystic road, but apparently never experienced 
"reality." While the use of the work "sober11 suggests 
the absence of ecstatic states. Ahl also stresses the 
overpowering sense of order that pervaded his host's 
house and uses the term "klosterliche Strenge" to denote 
this impression. On more than one occasion Wiechert him-
self has referred to the appeal that a monkish existence 
held for him. Several of Orla•s ancestors in Das einfache 
Leben were monks: 11 sie empfangen wohl manches, was unsicht-
bar war und was nur sie allein sahen. ,; 5 Orla then goes on 
to suggest that he is perhaps moved by the same feeling as 
his ancestors, when he views the starry heavens.6 
To stress Wiechert's love of order Ahl tells us 
how Wiechert, to relax from his writing, would walk through 
his fields or ramble through the house "als suchte er nach 
einer Unordnung die gerichtet werden musste."7 And it is 
interesting that Ahl relates this habit with Wiechert's 
reluctance to rely on other people. 
~IV, p.656 
Ibid. 
"Er war ein Mensch, der sich ungern aUf 
andere Menschen verliess und dessen Ein-
samkeit bis in die ausseren Bezirke 
reichte, bis in die kleinste Handhabung: 
bis in den abendlichen Griff an die Ttir-
klinke. Nach dem Abendessen ordnete er 
die kleinen Dinge, die nach dem Tage 
herumlagen. Ein sehr strenger Ordnungs-
sinn regelte seinen Tag wie sein ganzes 
7Ahl, op. cit., p. 179. 
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Leben."8 
Professor Edward Spranger~ who met Wiechert soon 
after the latter's release from Buchenwald~ has also 
touched upon this mystical vein.9 Spranger's comment~ 
which follows~ re£ers to the year 1938~ the year in which 
Wiechert was writing or about to begin writing Das einfache 
Leben.10 
"Damals {1938) war es ein tragischer Zug 
von Negation~ der durch seine Worte ging~ ja eine Absage an die Geborgenheit christ-
licher Selbsttrostungen. Es blieb nur 
11 das ein:f'ache Leben" jenes Einfachwerden 
(simplicitas) und Stillwerden des Mystikers~ 
der nichts mehr sein eigen nennt als seine 
Seele und ihr weltabgeschiedenes Ringen 
mit Gott."ll 
8Ibid.~ p. 180. This sense of order also manifests it-
sal£ in various ways in the novel. For example~ the last 
words on Pernein•s lips before he is killed by a rabble-
rouser are: "Und du~ Liimmel~ knopfst dir nicht einmal die 
Jacke zu~ wenn du Revolution machst." (V~ p. 644.) To some 
extent the appeal that the military life held for Wiechert 
can be reduced to the £act that "das Menschliche gleichsam 
auf die einfachsten Formeln zuruckgedrangt and beschrankt 
sei." (IV~ P• 701.) 
9Edward Spranger~ "Das let·zte Werk," p. 64~ (in Ernst 
Wiechert: Der Mensch un4 sein Werk~ Kurt Desch: Munich~ 
19.51~ PP• 62-68. 
10spranger suggests (ibid. p. 64) that the work was writ-
ten after Wiechert's release from Buchenwald. But since he 
was imprisoned from 6 May to 30 August 1938 and the book was 
published by Langen/MUller Verlag in 1939, it is not un-
likely that a part of the work was at least conceived o£ 
be£ore his arrest. In Jahre und Zeiten (IX~ p. 688)~ writ-
ten 9 years later~ Wiechert himself mentions that he con-
ceived of the work in Buchenwald. 
llspranger, ( op. cit.)~ p. 64. 
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Regardless of whether Wiechert wrote the work 
before or after he experienced the horrors of Buchenwald, 
there can be little doubt that his interest in mysticism 
bore its richest reward at a time when he felt particu-
larly estranged from his countrymen. 
The following quote with which Wiechert prefaced 
Das einfache Leben was most likely taken fron one of the 
Tschuang Tse (English: Chuang Tsu) editions of Martin 
Buber.l2 It is his only direct reference to Taoist 
mysticism. 
11Ein drittes :r.~al begegnete Yen-Hui 
Kung-Fu-Tse und sagte: 'Ich komme 
waiter.' 
'Wie das? 1 fragte Kung-Fu-Tse. 
1 Ich bin alles losgeworden,' antwortete 
Yen-Hui. 
'Alles losgeworden1 1 sagte Kung-Fu-Tse 
ergriffen. 'Was meinst du damit ?• 
'Ich habe mich von meinem Korper frei-
gemacht,• antwortete Yen-Hui. 
1 Ich habe meine Gedanken entlassen. Da 
ich so Leibes und Geistes ledig wurde, 
bin ich eins mit dem Alldurchdringenden 
geworden. Das ist es, was ich damit 
meine, dass ich alles losgeworden bin.'" 
There are many correspondences between the mystical 
philosophy expressed in Das einfache Leben and the Taoist 
teachings attributed to Chuang Tsu and Lao Tsu.l3 Lao Tsu, 
12Martin Buber, ed., Reden und Gleichnisse des Tschuang-
Tse, Insel Verlag: Leipzig, 1921, P• 35. Agrees perfectly 
with the quote with one exception: this edition substitutes 
11Denkkrafte" for "Gedanken." 
l3To my know~edge, the only reference to Taoist elements 
in Das einfache. Leben is to be found in E.M.QQ.i.ck, "The R&-
ligion of Ernst Wiechert," dis. Princeton, 1951, p.271. 
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11 a man of princely virtue who sought solitude, 1114 is 
said to have left his government post because of the 
decadence of the times. 
The same is true of Corvette-captain Von Orla, 
the hero of Das einfache Leben. Disillusioned with the 
morals of post World-War I Germany, Orla leaves his 
family and the detested city in search of a simple life. 
In the East Prussian 'paradise' of his youth, Wiechert 
again allmvs his hero to see "den Frieden und GlUck der 
Kindheit vor seinen minden ausgebreitet. (IV, p. 386.) 
Feeling that a man does not need much to live 
fully, Orla becomes a fisherman and lives in a small cot-
tage on an island. "Ein kleines Haus. Ein kleiner vlald, 
nur Wasser und \'lind in der Runde" (IV, p. 402) ••• • • 
"Eine geordnete und bescheidene Wirklichkeit." (IV, p. 408.) 
Chuang Tsu also regarded the world m which he 
lived as hopelessl5 and considered that a man should sub-
ordinate himself to the Tao "-v-Tith a wise passivity." 
Humility, the obliteration of worldly ambition and sim-
plicity are the landmarks of the Tao.l6 Finding the world 
lL~L. Adams Beck, The Stor~ of Oriental Philosophy, .Jtar-
rar and Rinehart; N. Y., 192 , P• 342. 
15Laotse 1 Lin Yutang, ed., Fischer Bucherei: Frankfu~t/ 
Main, 1955, p. 31: "die Welt als hoffnungslos in Verwirrung 
befindlich." 
16L. Adams Beck, op. cit., pp. 350-351. 
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of men disgusting, the Taoists advised that one abandon 
it and consequently fishermen, farmers, and recluses of 
all sorts abound in Taoist literature.l7 
Chuang Tsu•s ideal man and Wiechert's hero both 
work, are relatively independent of other people, and 
bravely and optimistically attempt to overcome their sor-
rows. The Taoist contemplative also cares. nothing for 
worldly pmver or honors. If he does not live as a recluse, 
which many were prone to do, he would at least be indif-
ferent to the attitude of the world around him. 
Many critics of Wiechert's Das einfache Leben 
have condemned the novel on the grounds that it is 're-
signed' and •escapist,' presumably feeling that if 
Wiechert•s hero did not like his environment, he should 
have tried to change it, instead of leaving his family, his 
profession, and the city. Wiechert•s answer predates his 
critics: 
11 Viele werden sagen, dass ich mich von dem 
Leben und seiner Verantwortung flUchte 
und dass die Resignation, wie sie 'es nennen, 
einem Manne in meinem Alter nicht zustehe. 
Aber ich glaube nicht, dass derjenige 
flieht, der arbeitet, und ich glaube, dass 
Resignation eine erlaubte Haltung ist, wenn 
man ein paar Jahrzehnte lang mitgespielt 
und zugeseben,hat, wie die Heldenvater hin-
ter den Kulissen ihren Rettich essen ••• 
Die Mens chen sind imrner bose, wenn man nicht 
mitspielt. (IV, p. 617.) 
17H. G. Creel, Chinese Thought, Univ. of Chicago Press: 
Chicago, 1953, Chapter on Taoism. 
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He not only mistrusted his countrymen, but also felt power-
less to change them. !·'Iany, who recall that this novel was 
written in 1938, might not be unsympathetic to this point 
of view. Others will consider his mysticism as merely 
another route by which he sought to flee his problems and 
evade his social responsibilities. 
Orla, the hero of the novel, tries to begin anew, 
because his old life has become little more than a 11 Geschwatz." 
Wiechert's spokesman claims that he no longer believes in 
a benevolent Christian God, personally interested in man's 
welfare.l8 The following excerpt is typical of many in the 
novel. God is responsible for the suffering of mankind. 
"Lieber Gott, sei unser Gast und 
sieh, was du angerichtet hast. 
Sollen die Toten dir gut bekommen, 
alle Heiden und alle Frommen, und 
was du ertrankt hast und verbrannt, 
nimm es frohlich in deine Handt 
Ament" (IV, p. 399.) 
E. !·'I. Chickl9 has referred to "expressions of an 
inverted mysticism, a search for knowledge of God in order 
to attack Him. They are the outbursts of a God assailant 
who knows the na. ture of the object he hates and fears." 
18And yet it is strange that he takes such pains to at-
tack and condemn that which he does not believe in. He could 
never emotionally adjust to the death of his benevolent God. 
Like Agricola (in Jerominkinder I, p. 2300 Wiechert is prone 
to say: 11 Ich weiss, dass er (God) nicht da ist, aber ich rede 
mit ihm.u His continued borrowings from the Bible, such as 
in this instance ( • Ein Geschwatz, t 90th Psalm) a±e reminiscent 
of Nietzsche, a proclaimer of God's death, who in Zarathus-
tra imitated the style of the New Testament. 
19p. 181, Edson M. Chick: Ernst Wiechert and the Problem 
of Evil," Honatshefte, XLVI, No.4, 1954, pp.l81-191. 
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Without doubt Wiechert attacked the Christian 
God, "the White God of the Churches," frequently enough. 
Violently anti-Christian statements can be found as early 
as Der Wald written in 1922. But the mystical aspects in 
Wiechert's writings bear scant relation to the Christian 
God1 except for the fact that these mystical yearnings were 
heightened by his sporadic quarrels with this Christian God 
and his dissatisfaction with His churches. Wiechert, how-
ever, almost never has harsh words for his nature divinity 
and Orla would gladly submit to the Taoist "Gesetz.tt20 
With regard to Communism Wiechert has also not 
altered his position since his second novel, Der Wald. How 
could one deeply interested in Chinese mystical thoug~ take 
a favorable view of a philosophy that shuts out the transcen-
dental? 
When Orla succeeds his Communist predecessor as 
a fisherman on an island in the midst of a large East Prus-
sian estate, there is no hint of an exaggerated ascetic 
regimen in spite of his frequent admiring references to the 
monkish life. He has his cottage repaired and remodeled to 
20Bernard Fridsma,("Social and Cultural Criticism in the 
Works of Ernst Wiechert," Dis., Univ. of Michigan, 19.56•) 
takes Wiechert to task for disassociating the •doctrine of 
love• from Christianity, and thereby undermining not only 
Christianity, but his own position as well. Wiechert does 
indeed espouse the power of love in a_nen~teleo~Ogieal world 
-- "die Liebe als das einzige, wa~ wir dem Gesetz entgegen-
zusetzen haben" (IV, p. 621.) Christianity is, however, not 
the only religion that preaches love. 
make it more appealing aesthetically,21 and has his ex-
tensive library transported rrom the city. Orla•s evenings 
are spent reading and thinking. unrortunately, Wiechert 
does not tell us what he was reading. 
His days are spent in rishing, chopping wood or 
in some other ror.m or manual labor. A sympathetically 
(allegedly) Christian pastor had told Orla that it would 
be best to leave Christ out or the picture ror the present, 
because His name had been misused by the churches during 
the war years. Instead the pastor preaches the virtues 
or hard physical work - "schwer und keuchend und schweiss-
bedeckt" (IV, p. 380.) Hard work and a simple ordered 
lire are orrered as an anodyne ror the tormented spirit. 
In the evening rollowing such a day Orla is made 
to see a vision or himselr as he will be some twenty years 
hence: " ••• Ohne Wunsch und Begehren, vieles hinter sich, 
wenig vor sich, ein einsamer Mann, schweigsam wie die Steine 
aur dem Grund." (IV, p. 414.) 
Wiechert was rond or cloaking his mysticism in 
such apparently nebulous terminology to convey a sense or 
what it is his hero is searching ror. "The golden crown," 
another such term, also conveys an impression or passive 
submission. Die goldene Krone: "Die Krone der Pflicht, des 
Gehorsams und der Hingabe an ein ertraumtes Gesetz" (IV, 
p. 426.) 
21 Prof. s. B. Puknat who visited Wiechert's villa near 
Stara, Switzerland, in 1948 still recollects the artistry 
or the rurnishings and decorations. Wiechert's last home 
apparently resembled Orla's cottage. 
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Although Orla does not want to possess anything 
or anyone, he loves certain people and the woods. Charac-
teristically, the mystical passages are brought on through 
the contemplation of a landscape and the experience itself 
is communicated by means of symbols drawn fron nature. 
"Thomas sitzt auf dem Baumstumpf unter den Eichen 
und weiss, weshalb die Menschen Gott gelobt 
haben. Nur als Kind hat er so gewusst, wie 
schon die Welt ist, so schon, dass es in der 
Brust schmerzt. Das letzte rote Licht auf dem 
See, der schlafende Wald, das junge Birkenlaub 
vor dem weissen Himmel und sein Duft, der kei-
nem andern zu vergleichen ist. Und nun begin-
nan die Eulen zu rufen, der Nebel steigt. 
Sterne zUnden sich an. Die Ruhe der Nacht 
breitet sich aus wie Wellenkreise von einem 
letzten Stein, waiter und weiter, und in der 
'Mitte sitzt er selbst, regungslos, und sein 
Blut rauscht und singt wie ein Brunnen 1m 
Traum." (IV, P• 435.) 
In time he all but forgets the outside world. 
The outside world can no longer hurt him, he is "in der 
RUstung" and unlike his predecessor, the holy man of 
Der weisse Bttffel, Orla is unwilling to leave his island 
to do battle for what now appears to be a hopeless cause. 
An active life in the world no longer appeals to him. As 
Bildermann, Orla 1 s man Friday expresses it, he would pre-
fer to be like "ein Brett auf dem Ozean" drifting far from 
people and 'not caring whether morning comes.' (IV, p.502.) 
The naive earth-bound type, so frequently en-
countered in Wiechert's works in the late twenties and early 
thirties is still represented in Das einfache Leben. Old 
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Fischer Petrus is gi,fted with "dem zweiten Blick" and 
recognizes that Orla possesses "die richtigen Augen" and 
will one day find the 'golden crown.' Petrus is not 
buried, when he dies; he, presumably, sinks to the bottom 
of the lake to join the fish, whose ways he 'allegedly' 
understood so well. Living all his life in intimate 
contact with the earth and not encumbered by an over-
developed intellect, Petrus was 'auf Du' with the fish; 
he 'knew' where they could be found and when they would 
migrate. 
But such semi-mystical figures give way in 
Wiechert's later works to heroes who have lived in the 
outside world and been exposed to the realm of intellect. 
Wiechert now feels that ''auf einer Insel darf man sieh 
erst einrichten, wenn man we.iss, was die Welt ist." (IV, 
P• 567.) His 'Insel' is more than an island in a lake; 
as the stem of the word suggests, it insulates him from 
the outside world. In this vein Wiechert mentions his 
sympathy for Englishmen in high positions who frequently 
brought their life to a close as gardeners. 
The Taoist ideal also favors the man who knows 
what the outside world is, but recognizes the folly of 
high office. Taoist literature also makes reference to 
an archaic blessed state, akin to Eden where "the men of 
old" bear strong resemblance to Fischer Petrus. 22 
When Orla substitutes "Das Gesetz" for. a personal 
God he is also in agreement with the Taoist teaching that 
heaven and earth are impersonal and do not act from an im-
pulse to be benevoLent. 23 . 
One authority on Tao1sm24 goes so ~ar as to use 
'law' as the proper translation.of 1Tao. 1 "so with the 
law. Man himself is part of it. He rues it, if he con-
travenes its processes, but in obeying and going with them, 
all is harmony and great peace."25 
22Fischer Petrus' 'second sense' is not the only example 
of Wiechert's interest in extrasensory perception to be 
found in this novel. Count Pernein has an extensive col-
lection of books dealing with the supernatural and even 
encounters an other-worldly emissary before his death. 
But Wiechert merely dabbles with the occult; such passages 
are not stressed and are treated as interesting marginal 
curiousities only. 
23" Es gibt nur das Gesetz und das Gesetz ist blind. 
Ohne Ansehen der Person" (p • .593.) and again on p • .578: 
• • • "ein unerbittliches Gesetz, vor dem die Trane nicht 
mehr als der Regen oder Tau und der Schrei nicht mehr als 
der Donner der Woge." . 
2~. Adams Beck, The Story of Oriental Philosophy, 
Farrar & Rinehart: N.Y.c., 1928. 
25rbid., p. 346. 
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As the excerpt which follows shows, Orla is 
moved by very similar thoughts, characteristically, after 
viewing a landscape: 
.•••• "aber seine Augen nahmen noch andere Dinge wahr, und 
mitunter blieb er lange in ihren Anblick versunken, fast 
verloren, in die langen Fichtenschatten uber einem Lar-
chenhang, in das Geflecht eines Haselnusstrauches, der, 
mit lockerem Schnee beladen, sich wie ein Scherenschnitt 
in den rotan Morgenhimmel hob, in eine ferne blaue vv~l­
derlinie, vor der ein Haus mit tiefem Giebel stand, und 
der Rauch stieg langsam und gerade Uber die Wipfellinie 
hinauf, wo die Sonne ihn rotlich wie eine Wolke durch-
glanzte. 
"Es schien ihm, als wisse er nun erst, was Stille sei, 
der tiefe Atem eines Daseins, das nichts wollte und be-
gehrte, nichts zu bedauern und sich an nichts zu erinnern 
hatte, das nicht frohlich oder traurig war gleich einem 
menschlichen Herzen, sonder das abrollte wie eine Ster-
nenbahn, gross, weil es ein Gesetz erfUllte, und gut, 
weil es notwendig war. Friede ging von ihm aus wie von 
all em Vollendeten, • • • 11 ( p. 57 2-57 3.) 
Favored words in Wiechert's vocabulary are 'schauen' 
and 'lauschen.r26 They reflect his inclination toward the 
contemplative life and the desire to detect unity in appar-
ent multiplicity. Orla plans to show his son the woods 
11damit er an diesen herben und grossen Linien erfUhre, dass 
der Wille der Schopfung in der Landschaft immer auf das Ein-
fache gehe. 11 (p. 686.)27 
26u ••• solange lauschen bis die Spharen ihm zu tonen be-
gannen, den leisen Klang, mit dem die Achse des grossen Ge-
setzes sich drehte" (p. 639.) And also, p. 639, "Mochte 
die Tat ihm verschlossen sein, das Grosse und Einmalige, daa 
Menschen und Volker aufhorchen liess in ihrer Dumpfheit. 
Aber die Schau war ihm nicht verschlossen, der Blick aus der 
Wirrniss der Zeiten, die Nadel, die zitternd nach den ewigen 
Polen wies." 
27rn another place this underlying unity is again expressed 
in an analogy drawn from nature "Die Menschen denken, es habe 
sich vieles verandert, aber nur die Obertlache krauselt sich 
• • • "(p. 682.) 
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Wiechert and the ancient Taoists were both prone 
to view nature with the eyes of a delighted child and,as 
Creel puts it, they both "thought that every prospect 
pleases and only man is vile. " 28 Both Wiechert and the 
Taoist also unite their love of nature with strains of 
misanthropy, and both conceive of a realm where they 
cannot be hurt by the outside world. 29 
Creel also follows Maspero3° in terming Taoism 
a nature-mystical doctrine and even chooses •nature' as 
a translation for 1Tao. 1 3l But a precise definition of 
this term must remain outstanding. It cannot be defined 
in terms of intellectual concepts. As Martin Buber32 puts 
it: "Tao ist nicht vorzustellen; es i st nicht zu denken, 
es hat kein Bild, kein Wort, kein Mass.n 
2BH. G. Creel, op. cit., p. 100. 
29Laotse, Tao Te Kin~ (trans. Richard Wilhelm) Eugen 
Diedrich: Jena, 1911, C pt. 56, p. 61. 
"Das ist geheime Vereinigung. 
Er ist unzuganglich fUr Annaherung. 
Er ist unzuganglich ffir Entfremdung. 
Er ist unzuganglich ffir Gewinn. 
Er ist unzuganglich fUr Schaden. 
Er ist unzuganglich ftlr Ehre. 
Er 1st unzuganglich fUr Niedrigkeit. 
Darum ist er der Vornehmste auf Erden." 
3°Henri Maspero, Le Taoisme, Paris, 1950, pp. 227-242. 
3lH. G. Creel, op. cit., p. 101, 11 The Christian or 
Mohammedan mystic seeks communion and union with God. The 
Taoist seeks to become one with nature, which he calls the 
Tao." 
32Martin Buber, op. cit., p. 108; see also Chapt. 1 of 
Lao Tse 1 s Tao Te Ching: "The Tao that can be expressed is 
not the unchanging Name • " 
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Wiechert also does not identify that which is 
inco~ceivable in intellectual terms with a name 1 although 
for purposes of communication "Das Wunder der Schopfung11 
and "Das Gesetz" are chosen. The ultimate attainable is 
an "Ahnung'' of this transcendental 'law' and the attempt 
to live in harmony with it.33 
3311Langsam1 von der Peripherie aus 1 begann er das 
Wunder der Schopfung zu erkennen • • • Er deutet das Un-
begreifliche nicht1 er benannte es nicht einmal1 er ver-
ehrte es nur • • • Ein tiefes und ganz ruhiges GlUck be-
gann ibn langsam zu erfullen •••• Er wusste schon,. dass 
er das Ganze nie erblicken wi.irde 1 aber vielleicht wlirde 
er es ahnen. Und in der Ahnung wi.irde er werden wie die 
Steine auf dem Grund. Wenn er das Gesetz erkannt hatte 1 
wi.irde er sich bescheiden. • • • Er wollte sich unterord-
nen und gehorsam sein. (IV, pp. 668-669.) 
Chapter VI 
Wiechert's Last Attempt at a Rapprochement with Society 
11Er hatte sich oft gegen Menschen aufge-
lehnt, gegen Meinungen und Taten, mit 
Leidenschaft und Zorn sogar, aber niemals 
gegen die Natur." (V, p. 396) 
Part I: Die Jerominkinder I & II (1940-1946) 
The hero of Das Einfache Leben turned his back on a society 
which he could not approve of and retired to the woods. Here he ulti-
mately gave his life meaning, by subjugating himself to 'das Gesetz 
der Natur', a world-view very close to that expounded by the ancient 
Chinese Taoists. 
But in the Jerominkinder Wiechert again created a spokesman 
whose primary interest is the welfare of the community in which he 
lived. A muted philanthropic note, akin to that previously sounded 
in the Hirtennovelle is again perceived: philanthropic in the sense 
that the hero's intention is to help humanity. None of Wiechert's 
characters are interested in classical learning or in a world-view 
with man looming large at its center. 
Jons Ehrenreich Jeromin, the novel's hero, is a country doctor 
who spends his life in the service of his village. The villagers live 
from farming, fishing, and logging. Apparently this is the only sort 
of community that Wiechert can approve of; the urban population and 
the industrial and mining centers are regarded as hopeless. Wiechert 
always pictures those who try to improve the lot of unfortunates in 
these areas as martyrs, who do not realize that if the foundation is 
shaky, there is no recourse but to abandon the house. In his terms 
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man can live fully only in the sort of village described above. 
A renewed interest in helping others also accounts for the 
author's diminished concern for nature-mysticism. The healing of the 
sick and offering a helping hand to those in need is one positive way 
to counter the evils of the world. Jons Ehrenreich Jeromin dispenses 
far more than an anodyne to his patients. 
E. M. Chick's position with regard to this novel is that 11 in a 
mystical, irrational experience of a union with nature he (Wiechert) 
overcomes or eliminates the intellectual considerations which have 
heretofore blocked acceptance of any explanation for evil. 111 Chick's 
statement is for the most part true. The word 'irrational', however, 
is ill-chosen, since Wiechert looks to a state beyond rationalit~r, a 
state of being which fuses both the rational and irrational. 
Further, the creation of a character who lives for others 
represents a positive step forward in combating physical and moral evil 
in the world, rather than an intellectual evasion of the issue. For 
Jeromin, the hero of the novel, the struggle against evil is divorced 
from Christian ethics and offers no prospect of reward. "Aber er (der 
Kampf) i~alles, was der Mensch aus seinem Leben machen kann. Er ist 
der Anfang zu einem Tor in eine bessere Zeit . . . t-ier ihn auskampft, 
ist kein Soldat Gottes, sondern ein Soldat der Menschheit" (V, p. 187). 
Statements such as this indicate that it is not Jon's nature-mystical 
philosophy alone which accounts for his quiet optimism. 
1Edson M. Chick, "Ernst Wiechert and the Problem of Evil", Monats-
~ XLVI, No.4, (1954), p. 189. 
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An interesting indication of Wiechert's ambivalent feelings 
toward other people, an indication of his fluctuation between 
misanthropy and philanthropy, is his statement directly following 
the above quote that: 
11Es wird nicht danach gefragt, ob er (der 
Soldat der Menschheit) sie hasst oder liebt 
oder verachtet. Er hat sie so wenig gewa.blt 
wie seine Eltern, aber er spricht ihre 
Sprache, er sitzt an ihrem Herd, er hat zu 
ihnen zu stehen. 11 (V, p.l88) 
Jons consciously restricts his activities to his village. 
Wiechert is no longer out to reform the world violently, if need be, 
as he 1v-as in the late tvrenties. He now felt that the Western War ld 
was hopelessly and inevitably moving away from his vision of Utopia, 
but that in the microcosm of a small community, much could still be 
accomplished. 
His villagers live close to the earth and the earth can be 
relied upon, even if he felt one can not trust the State or the 
Church. 
As has been mentioned, a primary stimulus for Wiechert's nature-
mysticism was his belief that Christianity did not offer a satisfactory 
explanation for evil in the world. Agricola, a pastor in the Jeromin-
kinder, whose name implies Wiechert's sympathies for him, allows us an 
insight into Wiechert's train of thought in this regard. 
The straw that once and for all destroys Agricola's faith in 
God is the death of a number of innocent village children. After 
helplessly watching one child after another die in an epidemic, Agricola 
indicts God for child murder, and when He fails to appear, abandons 
his pulpit. In time Agricola evolves a neH concept of the divine, 
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which oears kinship to Spinoza's 'Deus sine Natura' without, however, 
Spinoza's love of the mathematical method. God and Nature are one 
and there is order in Nature. 
"Nein, Jons, er (the Christian God) ist nicht und wird 
niemals sein. Nicht so, wie es geschrieben steht. 
Anders vielleicht. Siehst du, das alles?" - er wies 
mit der Hand einmal tiber das ganze Himmelszelt - 11 das 
ist er vielleicht. Das und dass wir bier sitzen und 
tiber ihn reden. Keiner kann es begreifen, aber es 
ist da und hat seine Ordnung und seine Gesetze. Aber 
es ist nicht zweierlei, er und das alles. Er steht 
nicht dahinter und lenkt es mit "seiner Hand. Es ist 
einerlei, ein und dasselbe." (V, p.233) 
Wiechert read and was much impressed by Spinoza. The following 
quote is very suggestive of Wiechert's 'Gesetz': 
••• 
11 die Lehre Spinoza 1 s wird mir immer als einer der 
makellosesten Versuche erscheinen, unser Weltbild in 
die eisige staubfreie Atmosphare zu werfen, wo, fern 
aller menschlichen Bediirftigkeit, nichts herrscht als 
die alles umfassende, grossartige und unveranderliche 
Notwendigkeit ... 11 2 
Through the example of Agricola, Jons, the young hero, is edu-
cated to leave God out of the picture and do what he can to alleviate 
suffering.3 His decision to become a doctor indicates Wiechert's 
compromise solution in his lost rapprochement with society. His hero 
no longer lives a hermit's life like Orla nor tries to reform and 
radically change the world like Nyland or Wiedensahl, but lends his 
'hand, his eye, and his heart' to the service of a small community. 
2Jahre und Zeiten, IX, p. 390; written in 1946, the same year as 
Jerominkinder II. 
311Es ist einfacher . • . . wenn wir den lieben Gott aus dem Spiel 
lassen und es allein auf unsere Schultern nehmen." (V, p.45l) 
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For Wiechert the small Masurian village represented the closest ap-
proximation to an existing Utopian society. 
Although there are comparatively few nature-mystical passages 
in the work, it would appear that Jons, to a certain extent, may be 
regarded as a synthesis of Wiechert's Taoistic readings and the 
'vegetative mysticism' evolved by him in the twenties. With regard 
to the former, for example, we learn that like Wiechert, Jons found 
solace in 'Chinesische Weisheiten' and that he also possessed the 
'vier Bande der Reden des Gotama Buddha'. 
Jon's decision to dedicate his life to his village also is a 
mark of his subordination to 'das Gesetz der Natur'. As Wiechert puts 
it, this decision "war nichts als ein Gesetz, eines der einfachsten, 
der altesten, weder an ~olker noch an Religionen gebunden, sondern 
nur an die Erde, an den Ursinn der Erde." (V, p. 878). As the quote 
indicates, the justification for helping one's fellow man is derived 
from the 'primal logic' of the earth and not from Christian ethics. 
As we have previously seen, the mediator between man and the 
divinity is not the church but landscape. Laurenz, one of Jon's 
teachers explains, upon viewing the dunes of the Kurland coast: 
11Hier konnte der Fuss der Leiter stehen, der aus dem Sande hinauf, an 
allen Kirchen vorbei, zu dem fUhrte, was die Menschen Gott nannten" 
(V, p. 714). Wiechert was particularly fond of this melancholy barren 
region which is almost devoid of people.4 He felt that one communicated 
4see Jahre und Zeiten, IX, pp . .522-3. "Wenn irgendwo auf dieser 
Erde noch Einsamkeit ist, so ist sie hier, und es erfullt das Herz mit 
einem unvergesslichen Schauer ••. 11 
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best with the divinity when one was alone. As Jon's father tells his 
son: 11Man muss manchmal ganz alleine sein. Gott spricht nicht gern, 
wenn man zu zwein ist. 11 (V, p. 200). 
Wiechert's pressing need for privacy was a result of his wish 
to commune with nature, but this need also satisfied that side of 
his character which felt a hostility and fear of people. This same 
Laurenz for whom landscape is a ladder to the divine is made to say: 
11 Ich furchte mich, weil ich unter Menschen lebe .. 11 (V, p. 705). 
But in spite of these undertones of hostility, Orla's life spent in 
almost complete isolation from others 'is no longer held up as a model. 
Gina, a sister of the hero, represents this escapist position which 
is rejected in the Jerominkinder. She would leave Prussia and live 
out the rest of her life on a South Sea island, but Jons feels that 
his place is with his village, 11 in einem kleinen Dorfe, wo die .Henschen 
der Natur unterworfen waren. 11 (V, p. 596). 
For Wiechert love between the sexes is still offered as a means 
of overcoming the realm of hypertrophied intellect and returning to 
the blessed vegetal state. 
11Er (Jons) war aus dem Reich des Geistes herausgetre-
ten und wieder in den Ursprung zuruckgekehrt. Er 
wuchs und bluhte wie eine Pflanze. Das Brat, das er 
ass, die ¥dlch, die er trank, waren verwandelt. Sie 
waren Speise geworden, sie waren nicht nur Nahrung. 
Die Schopfung durchwarmte sie, wie sie ihn durch-
warmte. Die schreckliche Einsamkeit war fort, das 
Abgelostsein von der lebendigen Erde. 11 (V, p. 847}. 
But in spite of this pean to love behmen the sexes none of the 
heroes of Wiechert's novels ever marry. There are numerous love 
affairs, but no marriages for the main characters in his novels, 
even though Wiechert wrote a great many novels. 
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For thirty-five years -- the time span of his novels -- he 
offered plausible reasons why the hero must not marry the heroine. 
It is likely that Wiechert, perhaps unconsciously, shied avray from 
the intimacy and finality which marriage implied. Those secondary 
characters in his novels who are married are almost all unhappy. 
The reason for Wiechert's attitude in this respect nught to 
some extent be traceable to the fact that his parents were not happy 
with each other. Wiechert himself also abandoned his first wife and 
she later committed suicide. Concerning his second wife, there is no 
evidence that sounds a dissonant note, other than when Wiechert left 
Germany during the last years of his life to take up residence in 
Switzerland, his wife stayed behind. 
But the love of a man for a woman, devoid of social responsi-
bility and convention was very appealing to Wiechert. Love of this 
type is offered as a means of forgetting one's own ego. 11 Das Ich-
verlieren, das war das grosse Geheimnis (der Liebe). Die Weisen des 
Ostens hatten es fruh erkannt. 11 (V, p. 847). 
The eastern mystics indeed strove to annihilate the ego, but 
sexual love was hardly an approved method. 
Another exponent of 'das pflanzenhafte Dasein' in this novel 
is Friederich, Jons' flute-playing brother, who is killed in a 
forest called 'paradise' for tasting of socially forbidden fruit. 
Wiechert evolved figures of this sort in the late twenties, some 
twenty years previous to the publication of Jerominkinder II. The 
terms vegetative mysticism or regressive mysticism are applicable 
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to them, since they behave as if they were half man and half plant. 
In spite of the deepening in Wiechert's thinking which resulted from 
his readings in Taoism and other oriental nature-mystical philoso-
phies he never lost sympathy for such creatures as Friederich, Wander, 
and Sylvestris, possibly because they are uniquely his own. 
Jerominkinder II comes to a close as the second World War 
looms threateningly on the horizon, but in Missa sine Nomine, 
Wiechert's last novel, we learn of the fate of Jons and his village. 
The village is burned by the invading forces bent on retaliation and 
all are killed, except for one who is left to tell the tale. 
Wiechert strongly felt that after the War the Germans would 
have to make a fresh start along the lines which he had sketched in 
his last novels. Jons Ehrenreich Jeramin and Amadeus von Liljecrona 
embody his last views on the ideal man and the ideal society. 
The Germans did indeed make a fresh start after the War, but 
hardly in a direction Wiechert would have wished for. This fact 
accounts for the greatly diminished interest in Wiechert in Germany 
today and assuredly also played an important part in Wiechert's 
decision to abandon Germany in 1948 to live out his last days in 
Switzerland. 
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Missa sine Nomine, 1950 
11Es ist wieder gut, so 
gut, wie es unter Mens chen 
sein kann." (VI, p. 334) 
"Nun korrunt die grosse 
Zeit fur uns, die Erde 
hat ausgezurnt. 11 (VI, p.323) 
Wiechert's best novel Das Einfache Leben was put to paper soon 
after his release from Buchenwald. In this work, which in later 
years Wiechert was particularly fond of, and considered peculiarly 
his own,5 his nature-mysticism unfolds itself in its fullest flowering. 
Das Einfache Leben, the novel written at a time when Wiechert was most 
estranged from society, is his best work, because precisely his nature-
mysticism constitutes his most important contribution to the world of 
letters. Others have renounced or denounced the Christian God for 
better reasons and with more conviction. An ethic built on brotherly 
love, but divorced from the churches has also been conceived of i.n a 
more consequent way. 
At two periods in his life, Wiechert attempted a rapprochement 
with society. Those who stress his concern for others, his so-called 
'Humanism', have usually turned to two works written in the middle 
thirties, Die Majorin and Die Hirtennovelle, and to Wiechert's last 
two novels, Jerominkinder I & II and Missa sine Nomine. 
In the above novels Wiechert created heroes who live not for 
themselves primarily but for other people. These same works are rela-
tively devoid of mysticism. 
5-"Es war 1mein Buch, das einzige meiner Bucher, das ganz mein war." 
(Jahre und Zeiten, IX, p. 688) 
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To explain this phenomenon we must consider the goal of the 
mystic search, the 1uno mystica 1 • In this transcendental state of 
being, subject and object are one. 
But we do not love our fellow man in a transcendental realm, 
we love our neighbour in this world or not at all. Love also re-
quires a lover and a beloved, whereas mysticism transcends subject 
and object. Love furthermore recognizes and demands consciousness of 
self; mysticism, on the other hand, requires the transcending of 
consciousness of self, and its mergence with a higher unity. 
Wiechert's heroes with a mystic bent, from Peter Holm, the 
hero of his first novel, to Thomas von Orla, the main character of 
Das Einfache Leben, were all essentially loners, bent primarily on 
their own salvation and were much less concerned with the fate of their 
fellow men. 
However, in Missa sine Nomine, Wiechert's main concern is the 
transformation of a man whose heart is filled with hatred and fear6 
of other people into a man who loves and helps others. Freiherr 
Amadeus von Liljecrona was imprisoned in a concentration camp for 
four years for speaking out indiscreetly against the Nazi regime. At 
the close of the war, he is almost a complete misanthrope. 'Der Mensch 
hatte ihm nicht nur gezeigt, wessen er ~ahig war an letzter Verrucht-
heit 1 (VI, p. 58), he himself sank to the level of his tormentors by 
killing a particularly brutal concentration camp guard. 
6 11Die schreckliche Angst, die ihn am Anfang bedriickt hatte, die 
Angst vor dem Menschen. 11 (VI, p. 428) 
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Upon his release, Amadeus lives in seclusion in the former 
sheep stall of one of his family estates. His two brothers, with 
whom he was formerly on most intimate terms, have preceded him here, 
but 'Amadeus v1ar nicht fUr die anderen da. Weder fur Gott noch fur 
die Menschen." (VI, p. 72). 
At this point in the novel the reader suspects that Amadeus 
will share the fate of Nyland in Der Knecht Gottes, or of Von Orla 
in Das Einfache Leben, that he will abandon the world of men and seek 
his salvation alone. Of the many passages in the work which suggest 
this alternative, the following are typical: 
"Amadeus ging und ging, und es war ihm, als ob er in die 
Ewigkeit hineinginge. Niemals wlirde er mude werden, 
uber diese weiche, lautlose Erde zu gehen, solange nur 
die Graser und die Vogel da waren, der leichte Wind, der 
grosse Himmel. Solange keine Henschen da waren, weder 
Sieger noch Besiegte. Menschen wollten immer etwas und 
streckten immer die Hande ~us, nach dem Kerper oder nach 
dem Herzen. Aber die Graser und Vogel wollten nichts 
von ihm. Sie blieben in ihrer Welt. Er konnte durch 
sie hindurchgehen, wie man durch Wasser hindurchgeht. 
Das Wasser schloss sich zu hinter ihm und hinterliess 
keine Spur. Und so, ohne Spur, wollte er nun uber die 
Erde gehen." (VI, p. 55). 
And on page 68 (VI), to suggest that the hero is on the road 
to recovery: "was ihn am tiefsten begluckt, ist, dass er die Hande 
in das Moos legen und die Finger in der Sonne offnen und schliessen 
kann." Amadeus is again made to feel that, "es auch andere Wege gebe, 
aus der Unordnung in die Ordnung zu kommen, als den des Geistes etwa, 
oder der Arbeit, oder des Glaubens 11 • (VI, p. 162). 
But the way that is chosen in this novel does not lead to a 
union with a transcendental 'nature' conceived of as apart from the 
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world of men, but rather to a reconciliation with the pietistic God 
of Wiechert's youth, and with society. 
In Missa sine Nomine Wiechert is much less reluctant to use 
the word God. These references frequently suggest the God of the 
mystics rather than the God of the churches. 7 The 'stille und 
kindliche Zwiesprache mit Gott' (VI, p.416) is the ultimate that 
man is capable of. His last novel again shows concern with the God 
of the theistic mystics. 
This God persuades the father of the hero to abandon his 
family and society in a manner reminiscent of the elder Tolstoi. 
Among the two motives given for this action are quotations from 
Jeremiah, Chapter 20: "Herr, Du hast mich i.iberredet und ich habe 
mich i.iberreden lassen" and a quotation from Lao Tsu, who, however, 
is not mentioned by name: 11Derjenige, der weiss, spricht nicht, und 
derjenige, der spricht, weiss nicht." (VI, p. 40). Lao Tsu here 
suggests that reality cannot be communicated conceptually, that is 
to say, by means of words. The mystic state is ineffable and the 
writings of the mystics cryptic, when frequently they appear merely 
unclear. 
Although Wiechert had a great liking for Tolstoi and was fond 
of reading him as he grew older, we do not have to go so far afield 
to find a model for the behavior of the elder Liljecrona. Wiechert's 
711Es ist Gott nicht immer wohl in den grossen Kirchen . . . "Nun 
ist jeder allein vor Gott" (VI, p. 359) and again, "man konnte doch 
meinen, dass man sich dabei leise mit Gott spreche, so wie es fri.iher 
am Rande der Wi.iste war" (VI, p. 426). 
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family also remained behind w·hen he left Germany for good in 1947. 
Another point of kinship with Tolstoi was Wiechert's admira-
tion for the so-called 'simple' people capable of a naive and unso-
phisticated belief in God. Christoph, the coachman in Missa is such 
a figure, Wiechert's last rustic semi-literate perceiver of God and 
the right way. This type has been admired in fiction, if not in fact, 
since the days of Rousseau. 
As E. M. Chick has rightly remarked, reconciliation and appease-
ment are the watchwords of Wiechert 1 s last novel. 8 Because Wiechert 
overlooked many stumbling blocks toward this end, which he himself 
erected, the tone of his last novel frequently appears forced. In 
his wish to reconcile, Wiechert is all too frequently conciliating. 
Because he Hants to convince himself 'hoH beautiful life can 
be', 11wenn der Mensch seinen Frieden macht mit der guten und traurigen 
Zeit" (VI, p. 249), his characters are now forever asking forgiveness 
of each other! Buschan, the forester asks the hero's forgiveness, the 
hero begs his older brother to forgive him, the younger brother asks 
his older brother to forgive him, and so, on and on, as the wish to 
reconcile slips into a sea of sentimentality. 
In his last attempt to come to terms with evil in the world, 
Wiechert relied heavily upon certain thoughts derived from Jacob 
Boehme, the 17th-century Silesian theosophist. Although Wiechert no 
longer explores the practical means of attaining mystical insights, 
8compare Wiechert in Jahre und Zeiten, IX, p. 790: "Ich wusste, 
dass diese langen Jahre mich mude gemacht hatten, ja, dass ich tot-
mude war. Und das Herz, ohne sich dessen imm8r beHUsst zu werden, im 
Wachen und im Traum nach nichts als ein paar Jahren des Friedens ver-
langte." 
114 
there is much theosophical speculation in the novel. In this 
attempt at a final reconstruction, evil is woven into creation in 
such a way that God himself is powerless to remove it . 
. . . das Bose blieb Ubrig, das Urbose, das in die 
Schopfung hineingeschaffen war mit Gottes Willen, und 
das nicht einmal mit Gottes Hand aus dem Gewebe heraus-
genommen werden konnte. Es war in der Weltordnung, 
nicht nur an ihrem Rande, ja gleichsam hineingelitten 
worden in sie, wie Schmerzen in einen Korper hineinge-
litten werden, und mit ihm so verschmelzen, dass keine 
Trennung mehr moglich ist. (VI, p. 172). 
E. M. Chick9 alludes to similarities between Jacob Boehme 
and Wiechert, without apparently being certain Wiechert knew Boehme's 
works. This is, however, very likely the case, since Wiechert 
mentions Boehme by name on page 189 of Missa sine Nomine. Chick 
writes that "the chief distinction between his (Wiechert's) theo-
sophical speculation and Boehme's or Hauptmann's is that "the latter 
envision a dynamic, dialectical process, wherein the bad serves to 
goad the good into positive action." Wiechert might well have also 
concurred with Boehme in this regard; at least he says on page 249 
of Missa: "wir bedlirfen narruich des Bosen urn gut zu werden." 
The problem of theodicy was also the starting point of 
Boehme's speculations. He also was very sensitive to the evil in 
the world and envisioned a struggle between contrary principles, 
between light and darkness, where the dark principle is admitted into 
the deity itself. Unlike Spinoza, another source of Wiechert's inspi-
ration, Boehme considers evil real and not apparent. If evil did not 
9chick, Edson 1'1., "Ernst Wiechert and the Problem of Evil, 11 Monats-
~' XLVI (1954), 181-191. 
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exist, its counterpart would not exist, just as light can only shine 
forth when it has darkness to penetrate. 
Wiechert's thoughts on this point are in agreement with Boehme, 
even to the point of retaining the same analogy of night and day. 
"Das Bose . . . die Potenz der N"acht gleichsam, ohne die der Tag nicht 
sein wlirde. 11 (VI, p. 173). This analogy is also retained when 
Wiechert calls the evil protagonist in the novel 11Der Dunkle".-- The 
child of this 'dark' father, who is saved and transformed through the 
love of the hero is referred to as "das helle Kind". 
Boehme proceeds to reconcile 'the Yes and No of which all 
things consist' by postulating a 'formal ground' for both good and 
evil. His term is 11 Ungrund". Wiechert's word for the abyss that 
precedes being in which the rational and the irrational have not yet 
been distinguished is 11 Urgrund11 • 
Both Boehme and Wiechert also have no use for a theology based 
solely on reason nor for creeds and dogmas established on purely 
intellectual foundations. 
Boehme attempted to synthesize neoplatonic theistic mysticism 
with the reawakened feelings of wonder and delight with regard to 
nature prevalent during the Renaissance. But in Wiechert's last work 
the impersonal nature divinity and the benevolent personal God pull in 
opposite directions and the two concepts remain unreconciled. The 
personal God Wiechert yearns for, whom he requires for his sense of 
security and well-being, remains unnamed. The benevolent Divinity 
shelters the hero without leaving his calling card, as the title of 
the work implies. 
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The great transforming force that can transform evil into good 
is love. On this point the elder Wiechert is very clear; on the other 
hand, the fact that evil can never be eradicated troubled him, as 
what follows suggests. His overpowering desire for reconciliation 
and peace might well have prompted him to stress those elements of 
his thoughts which he suspected were weak. 
"Dass ihnen gezeigt 1-.rorden war, wie wenig Feindschaft zwischen 
dem Guten und dem Bosen zu sein brauchte. Dass die Guten so 
wenig Recht hatten, sich uber die Bosen zu erheben, weil tief 
ganz unten derselbe Urgrund fur beide bereitet war. Dass die 
grosse, weise Ordnung sie beide umschloss, sie alle umschloss, 
wenn sie nur gehorsam waren und demutig. Und wenn sie ohne 
Gewalt waren. 11 (VI, p. 331). 
But since good has apparently no right to triumph over evil, 
Wiechert is forced to a last 11 aber11 , a last 'nevertheless': 
"Auch uber diese Erde war nun Bases gegangen, aber sie hatten 
nun versucht, ibm das Gute entgegenzustellen. Sie hatten 
'das Bose' nicht ausgerottet, denn es war unsterblich, aber 
sie hatten einen kleinen Raum gewonnen, auf dem sie die kleine 
Fahne des Guten aufgerichtet hatten. Sie hatten vielleicht 
geirrt und manches ubereilt; aber dann hatten sie das Grosse 
gewonnen: sie hatten nicht mehr geurteilt und nicht mehr ge-
richtet. Sie waren still geworden in einer \felt des Larmes ... 
sie hatten die Weltratsel nicht gelost. Sie waren bescheiden 
geworden, ein bisschen skeptisch und ein bisschen resigniert. 11 
(VI, p. 294). 
Essentially the same problems troubled Wiechert, the old man, 
and Wiechert, the 'Gymnasialstudent'. Wiechert, the old man, was like 
Boehme still a melancholic. The reader perceives the same gentle sad-
ness and longing in his last work as in his first, "die leise Traurig-
keit, die uber das Herz fiel. II A favored expression in his last work, 
reminiscent of the smile of the Buddha, was, 'dance, even if you are 
sad'. 
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The impersonal nature divinity of Orla in Das Einfache Leben 
could satisfy Wiechert's reason, but not the needs of his emotional 
life. Although Wiechert sees nature with the wide-eyed reverence of 
a child, this same nature is indifferent to man's fate. 10 We still 
read in his last novel: "wie gleichgiiltig sie doch 1..rar, diese Natur, 
wie grossartig unbekUmmert um das, was geschehen war unter den 
Henschen. 11 (VI, p. 161). 
But even though Wiechert has difficulty reconciling the concept 
of a good God with evil in the world, his need for inner peace prompts 
him to hope along with the old refrain 'that a good time is coming and 
is not far off'. Nature is indifferent to man but no longer hostile. 
"Nun hat sie vielleicht ausgezurnt, die Erde. Das Bose des Herzen 
und der Gram des Herzen hat bis zu den Wurzeln gereicht, aber dort 
unten 1drd sie gereinigt. Die gute Zeit wird kommen. 11 (VI, p. 280). 
There is no explanation given to explain why some years are 
good and some "suchtig". 1iie now learn, however, that the earth is no 
longer angry. The evil in men's hearts has been purified in a sub-
terranean realm and equilibrium has been restored. It is unlikely 
that Wiechert would have remained content vrith this nebulous theory; 
in his last work, however, he makes use of it to proclaim that: 
"die Erde ausgeziirnt hat und dass sie (the hero and 
a limited circle of friends) nun auf dem \rlege waren, 
das frohliche Herz zu gewinnen. Das ganz frohliche 
oder doch von einer ganz leisen Traurigkei~ beglanz-
te frohliche Herz." (VI, p. 408). 
10 In this regard the elder Wiechert's vie-vlpoint is very similar to 
Richard Jeffries, an English nature-mystic of the last century who also 
considered nature as indifferent to man. Jeffries also had no use for 
organized religion nor for a personal God dealing out rewards and 
punishments . 
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'Der ganze Sinn der Erde' makes itself evident, >,;hen a 
murderer's child is born w'ith no resemblance to its father, "dass 
aus der dunklen Wurzel das goldens Korn aufstieg" (VI, p. 333). 
In like manner the shooting of Amadeus is considered the compensation 
for his having aided in the capture of a Nazi terrorist, "damit ein 
Ausgleich geschehe und sie wieder gereinigt und entstihnt werde" . 
(VI, p. 217). 
Two other antitheses which Wiechert attempts to reconcile in 
his last novel are his misanthropic strain and his desire to create 
a hero who lives for others. A compromise is reached by renouncing 
former Utopian plans and restricting oneself to a limited circle of 
friends. 
"Und sie (seine Zuversicht) war gekommen, Heil er 
l·r.ieder vertraute, und er wusste nicht, wie es be-
gonnen hatte. Sie v1ar da, und sie v.Jfu-de nicht mehr 
fortgehen, weil sie nicht mehr auf die ~olker ver-
traute, oder ihre FUhrer, oder das Abendland, oder 
die Kultur, sondern auf ein paar Menschenherzen." 
(VI, p. 436) . 
In this niche Wiechert hoped to sustain the dubious truce he 
proclaimed in his last two works. He would not change the world, 
neither the political nor the social order, but 'he would have a 
place to sit down', he hoped, 'when in the rest of the world, there 
was no place to sit dow'11. 1 
Conclusion 
This dissertation has dealt with the nature-mystical aspect 
of Ernst Wiechert's works. In this regard I have eluded to his 
affinity with the Romantic movement, because nature-mysticism in 
the West came into vogue with Romanticism. It would be of interest 
in an independent study to determine why a personal union with 
nature became of pressing interest precisely at this time. One reason 
might be that nature-mysticism offered some an emotional surrogate 
for the personal benevolent God in heaven, whom the rationalists of 
the previous century had deposed. 
We have seen that Wiechert also felt an emotional need for a 
personal God and that his inability to believe was an important 
stimulus for his nature-mysticism. 
Nature-mystical elements appear in Wiechert's earliest works, 
although the crystallized formulation of these elements occurs much 
later. In Der Wald one sympathetically portrayed character worships 
in the woods rather than in church and does not require an interme-
diary between himself and the divinity. This old forester also speaks 
of 'wearing the green cloth' in much the same way as a priest might 
consider his black suit an outward symbol of religious dedication. 
If we substitute nature for God, such ideas would be in accord with 
the theistic mystics from whom many nature-mystics derived much of 
their inspiration and terminology. The Romantics were instrumental 
in reawakening interest in the medieval theistic mystics. 
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This first novel would also be unthinkable without the Romantic 
dichotomy between nature and civilization. Holm, the hero, flees from 
the latter but cannot find the key for living in Rousseauesque harmony 
with nature. Stumbling blocks in Holm's path are his inability to live 
without sensual pleasure and his unwillingness to accept the responsi-
bility of marriage. The Romantic view of nature was frequently used 
to justify an unbounded sensuality that knew no social restraint. One 
need only recall Rousseau's own life (he had five children whom he did 
not support) or Schlegel's novel Lucinde. The young Goethe was also 
inordinately fond of 'loving them and leaving them'. Apparently 
'noble-savages' do not take naturally to monogamy. 
Wiechert, as we have seen, also on many occasions compared 
marriage to expulsion from the Garden of Eden. As Zaehner has pointed 
out, 1 the nature-mystic lives prior to good and evil, as was allegedly 
the case with Adam, who he claims was the first nature-mystic. 
Holm, the hero of Wiechert's first novel finds it impossible 
to turn back the clock to an age when the dichotomy between nature 
and civilization did not exist or to live in harmony with nature while 
assuming that civilization does not exist. About a decade after the 
appearance of his first novel Wiechert created characters who by 
temperament were part human and part animal or plant. These were con-
ceived of as living in perfect harmony with nature, but in no instance 
were they allowed to avoid the existence of society, which in most cases 
is responsible for the 'tragic' end of the story. 
1
zaehner, op. cit., pp. 191 & 201. 
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In his second novel, Die Blauen Schwingen, Wiechert mentions 
Meister Eckhard, the greatest of the medieval German mystics, by 
name and allows a character in the novel to speculate while contem-
plating the landscape about 'the divine Being that is in all things'. 
There is, however, no way of knowing to what extent Wiechert was 
acquainted with Eckhart's works. Eckhart's mystical philosophy is 
not allowed to still the hero's nebulous longing and nature-mysticism 
at this early stage is offered merely as one tentative solution to 
tre hero's problems. 
Wiechert's melancholy temperament and his sense of forlorn-
ness are apparent in his earliest writings. Babbitt claimed that 
"the sense of solitude or forlornness that is so striking a feature 
of romantic melancholy arises not only from a loss of hold on the 
traditional centers, but also from the failure of the new attempts at 
communion to keep their promises. 11 2 
Wiechert's works are a record of his attempts to find a reli-
gion or philosophy that would satisfy both his intellect and his 
emotional needs. He never adopted, or himself evolved, a view which 
satisfied him for long and he never rid himself of his melancholy.3 
His need for solitude and his interest in nature-mysticism 
coincide w~th those periods in his life when he was most estranged 
from society. Convinced of the dichotomy between nature and civili-
zation, the nature-mystic is normally a most unsocial, if not 
2Babbitt, op. cit., p. 351. 
3In his old age he liked to quote the line, which I believe is from 
Hohamrned: 11Wenn ihr wiisstet, was ich weiss, so wU.rdet ihr viel "reinen 
und wenig lachen." 
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antisocial, creature. In those works in which Wiechert conceives of 
society as an organic part of nature, rather than as antithetical 
to nature, such as the Hirtennovelle or the Jerominkinder, nature-
mysticism is of lesser concern. The ideal community, as Wiechert 
describes it in the above novels, is very small in size and supports 
itself by hunting, fishing, farming, and the like. Any larger 
assembly of humans in one place was repugnant to him. 
The following two extracts, the first from Byron, and the 
second from Rousseau, are illustrative of the antisocial tenor of 
the nature-mystic. In both instances, one senses that nature is 
antithetical to society. 
11 I live not in myself, but I become 
Portion of that around me; and to me 
High mountains are a feeling, 4but the Hum of human cities torture." 
Rousseau is also a misanthropist, when in the presence of his 
nature divinity, as the following 'feebly-voiced' invictive suggests: 
11 Plunged in the f crest, I sought and found there the 
image of primitive times of vlhich I proudly drew the 
history; I swooped down on the little falsehoods of 
men; I ventured to lay bare their nature, to follm;v-
the progress of time and of circumstances which have 
disfigured it, and comparing artificial man with 
natural man, to show in his alleged improvement the 
true source of his miseries. l1y soul, exalted by 
these sublime contemplations, rose into the presence 
of the divinity. Seeing from this vantage point that 
the blind pathway of prejudices followed by my 
fellows was also that of their errors, misfortunes, 
and crimes, I cried out to them in a feeble voice 
that they could not hear: Madmen, vlho are ahmys 
complaining of nature, Ynow that all your evils come 
from yourselves alone. n5 
4 . Chllde Harold, Canto IJI, LXXII, (quoted by Babbitt, ( op. cit) .• 
page 280). 
5Rousseau, Discourse on the Origins of Inequality, (quoted by Babbitt, 
(op. cit), page 70). 
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In the introduction to this thesis mention was made of Irving 
Babbitt's conviction that ·He cannot know nature as she -- Babbitt 
calls her 'our mysterious mother' -- really is, but must of necessity 
superimpose our own feelings and intellectual notions upon nature. 
This was the case, Babbitt claimed, for Rousseau.6 
In the appendix to Rousseau and Romanticism, Babbitt also 
suggests that the closest affinity to the Romantic movement in the 
West is to be found in the writings of the Chinese Taoists. Now a 
frequent definition of Tao is 'nature', but as Hartin Buber wrote 
"Tao ist nicht vorzusteilen; es ist nicht zu denken, es hat kein Bild, 
kein Vlort, kein Hass."7 'The Tao that can be named is not the un-
changing Tao," as the Tao Te Ching states. 
But although the Tao cannot be expressed in intellectual con-
cepts, it can, the Taoists contend, be known. 
6The following excerpt from Rousseau upon v.tlich Babbitt bases his 
case, is reproduced here, because certain critics of liiechert have 
made a similar contention that the characters with whom Wiechert 
peoples his East Prussian Woods bear no resemblance to any East Prussian 
they knew. 
The following is Babbitt's excerpt from Rousseau (Babbitt, op. cit., 
p. 84): "I withdrew more and more from human society and created for 
myself a society in my imagination, a society that charmed me all the 
more in that I could cultivate it without peril or effort and that it 
was always at my call and such as I required it" ... "I peopled nature 
with beings according to my own heart I created for myself a 
golden age to suit my own fancy." 
7B . . t 97 uoer, op. c1 ., page . 
I do not personally know whether if we try to fathom the 
depths of a tranquil pool, we must necessarily content ourselves 
with our own reflection, as Babbitt claimed. If we were as ego-
centric as Babbitt makes Rousseau, our own reflection would 
presumably suffice quite nicely; the mystic way, however, lays 
stress upon the annihilation of the ego. 
But this much at the very least must be said in Wiechert's 
favor. He turned to very sophisticated sources to find a 'sesame' 
to nature: Rousseau, Spinoza, Buddhism, Jakob Boehme, and Taoism. 
124 
Babbitt might also have turned the same guns he leveled at · 
Rousseau against the idea of God and might have concluded that we 
postulate the existence of a God and then proceed to assign certain 
attributes to a divinity that we ourselves have invented. That is 
to say, that we create a god in our own image, just as Rousseau 
allegedly created nature in his own image. 
But it seems to me that the overwhelming evidence that has 
come dm-m to us through the ages for the existence of a divinity who 
is independent of man does' not allmv us to simply explain the 
existence of such a divinity away. 
In like manner a body of evidence has come down to us to the 
effect that a closer union with nature is possible. In this instance 
nature is conceived of as a distinct entity whose essence is hidden 
from us during normal consciousness. It has been further suggested, 
by Zaehner for example, that in order to know what this entity, 
nature, is really like the individual must experience a so-called 
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'nature-mystical' union with this entity, in the same way that if we 
want to know what drunkenness is really like, we must one time at 
least taste wine ourselves. To read the entire bibliography on the 
subject of intoxication would never really communicate what it actu-
ally feels like to be drunk just as a male obstetrician can never 
really know what it feels like to have a baby, even if he has parti-
cipated in countless births. 
Although I do not believe that I have ever experienced a 
personal union with God or with nature, in both cases the evidence 
for such a union is so great that it cannot merely be disregarded, 
merely be explained away from the humanistic point of view, as I 
think is the case in Babbitt's treatment of Rousseau. In both in-
stances, in the theistic and in the nature-union, the attributes of 
the phenomena are so similar that there must be an element of truth 
in the experience. The claim of the mystics that the experience 
itself, be it 'theistic' or 'natural', is ineffable certainty does 
not make it any easier for us to uncover this element of truth. The 
best that one can hope for is an 'Ahnung', Wiechert claims in his 
most mature work, Das Einfache Leben. 
In the two novels which followed Die Blauen Schwingen, 
Wiechert attempted to blend Nietzschian concepts and the Edda legends 
with his Nature-mysticism. Der Wald is especially interesting for 
our purposes since its central theme is the possibility of the nature-
mystical union. No single conclusion is dra~n in this wild book; 
one character, Wera, is portrayed as a 'bride of the forest', whose 
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'breath flows deeply into her blood. 1 Henner Wittich, the hero, is 
prepared to kill anyone intruding into his woods, because he con-
siders these woods the sanctuary of his 'green god'. Wiechert 
conceived of this 'green god' in the early twenties, feeling that 
'the white god of the churches' had ignored the woods and animals. 
But Wittich's 'brothers' and 'sisters' (the trees and the grass) will 
not grant him entrance to the 'sanctuary' and 'a boundless sadness 
cuts through the hero's soul. 1 
The fanatic hero of the second novel Der Totenwolf is prepared 
to 'climb over oUr corpses' to realize Wiechert's new vision of 
Utopia, which is derived largely, in this instance, from the Eddas. 
Wiechert's new vision of a cure for Germany's ills fortunately was 
short-lived in spite of the fact that the hero claimed he received 
this vision 'while kneeling in solitude by the well-springs of 
nature 1 • 
In Der Knecht Gottes, Andreas Nyland (1925/6), Wiechert 
attempted to show how fruitless it was to t~J to cure the world by 
Christian means. His spokesman, a Christ-figure, attempts to reform 
society. When these efforts were in vain, he abandoned the world 
of men forever and "schritt in Gott hinein", i.e., spent the rest 
of his days living a nature-mystic's life in the East-Prussian woods. 
To 'step into God' means at this time to live alone, possess 
nothing and cultivate the awareness of one's own 11Nichtigkeit 11 
(nothingness). In other words, Wiechert has clothed his wood-mysticism 
with some of the theories of ascetic mysticism. 
Harks of living in union with nature are the ability to 
hear •the song of the earth, which is neither jubilant nor a 
complaint 1 • 8 
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Babbitt's comments with regard to Lamartine offer one explana-
tion of why the nature-mystic tends toward misanthropy and required 
solitude for his devotions instead of •enjoying' nature in a more 
gregarious way. We recall that Nyland, Wiechert's hero in Der Knecht 
Gottes, was forced to abandon his vision of a 'Christian' Utopia. 
11The longing for 1Nature 1 , 11 Babbitt wrote, 11 is an outcome of 
the idealand the real. The Romantic idealist finds that men do not 
understand him; his vision is mocked and his "genius" unrecognized.--
The result is sentimental misanthropy. He feels as Lamartine says, 
that there is nothing in common between the world and him. Lamartine 
adds, however: 11But nature is there who invites you and loves you. 119 
To become one with nature is in·Nyland and in many other works 
of Wiechert compared to the feeling 'of resting in a new womb'. The 
'prenatal' theories of C. G. Jung would offer an explanation for 
Wiechert's hypertrophied 1momism 1 as it appears for example in 
Jedermann and Der ~..Jeisse Biiffel. 
The nature-mystic might well seek 'security' from a hostile 
l-rorld in nature in much the same way that inunature individuals ar-e 
said to enjoy a preference for the prenatal condition. For the 
8 
Under the influence of Hescalin, a drug "t>Jhich is said to induce 
the nature-mystical state, Aldous Huxley vias asked, "Is it agreeable?" 
"Neither agreeable nor disagreeable," Huxley replied. (The Doors of 
Perception, London: Chatto and Windus, 1954, p.ll (quoted from Zaehner, 
op. cit., p.4). 
9cited by Babbitt, p. 279. 
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Romantics the incentive for this search for 'security' possibly is a 
result of the fact that eighteenth-century rationalist philosophers, 
such as Leibniz and Kant, had relieved the personal benevolent divinity 
of his duties in the world. The following generation >vas consequently 
forced to direct its emotional need for 'Geborgenheit', comfort and 
shelter, toward another quarter; some turned to 'Nature' as we have 
seen, others to the 'State', and so on. The deposing of an omnipotent 
God led, in some instances, to the founding of an omnipotent State 
that presumes to concern itself with every aspect of our welfare from 
the womb to the grave. 
It would appear that the nature-mystic frequently tends toward 
anarchy on the one hand or toward monarchy. The first tendency gives 
free play to his unbounded imagination and his desire not to be fettered 
by political restraint or an:y other kind of restraint which is not self-
imposed. The second, monarchy, provided a father-image, whose deputies 
and advisors might err, but who was himself 'infallible. 1 Wiechert 1 s 
indictments of the 'State' -- be it a dictatorship of the left or of 
the right, or a democracy -- are well documented in his Horks, but he 
did feel a certain sympathy for 'the old Kaiser'. 
Nature-mysticism and misanthropy walk hand in hand in Wiechert 1 s 
novels. In those vJOrks which deal with the love or the self -sacrifice 
of one human being for another (such as in Die Hajorin, Die Hirtennovelle 
or Missa sine Nomine) there is little of nature-mysticism to be 
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found. 10 Those who have written of his 'Humanism' have referred to 
precisely these works, forgetting that Wiechert himself had referred 
to Das Einfache Leben as his best work and as 'peculiarly his own.·' 
Nature-mysticism and Humanism are as incompatible with each 
other as oil and water. The latter demands a finite universe wi~h 
rational man at the center, while the former pays homage to an in-
finite and mysterious 'Nature' in which man is as passive as possible. 
Wiechert on one occasion compares Nyland to a leaf floating upon a 
river, which floN-s into the sea. Passivity or resignation, as Wiechert's 
critics called it, is also the great watch1..rord of Das Einfache Leben. 
The Humanists preferred those genres in which the discursive 
faculties of the mind come into full play, such as the epigram, the 
satire, the polemic; the Romantic nature-mystic can give fuller play 
to his linagination in the novel or the fairy tale. 11 The humanist 
tends to look to the Classical Greece of Winkelmann (and not of 
Nietzsche) for his inspiration and loves 'Geistesklarheit'. The Ro-
mantic nature-mystic is a creature of the night and a lover of 'Geistes-
dlinkel'. 
10In Missa sine Nomine we read, for example, that man is at most a 
guest of nature, 11 wie ein Gast, vor dem eine Tur geoffnet 1mrde, aber 
der immer wusste, dass hinter der einen geoffneten Tur tausend urlge-
offnete blieben, Uber deren SchvTelle die kleinen Kafer gehen konnten, 
oder die Eidechsen, oder die Vogel, aber niemals der Mensch, der so-
genannte Herr der Natur. 11 (VI, p. 161). 
1~iechert 1 s writings would describe "die magische Welt •.. die aus 
dem grossen Ring noch nicht ausgetreten war, der den Schopfer wie das 
Geschopf umschliesst. Die Erde, die die russischen Heiligen geschrit-
ten sind, die chinesischen Heiligen. In der die Ratio ein Spiel von 
Kindern ist. 11 (IX, p.56l). 
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Wiechert and his kindred Romantics loved the landscape best when 
it was wild and devoid of people. If the Humanist had his way in 
Wiechert's woods, he would chop down trees (especially those that were 
dwarfed or dead), plant grass for the children to play, place waste 
barrels at reasonable intervals for picnickers, and benches for old 
people to sit down. 
There is some truth in the vulgar definition of a 'Humanist'. 
For the fourth of July politician, a humanist is a nice fellow, a 
philanthropist, 'der es gut mit uns meint'. The nature-mystic is 
esse~tially a misanthrope. The hero of Wiechert's nove;L Der Wald 
shot at anyone attempting to enter his woods and Or1a' s man Friday, 
Bildermann, in Das Einfache Leben, is prepared to give the same 
treatment to a reporter who wants to take his master's picture. 
Sigurd Olson, who spends much of his year at his 'li~tening 
postr 12 in the splendid canoeing country of Northern ~tinnesota, is 
an American naturalist with a vision of nature akin to Wiechert's. 
The word 'vision' is perhaps appropriate because, although Olson is 
a natural scientist by training, he sees nature with the eyes of a 
nature-mystic. 
12
sigurd F. Olsen, The Lonely Land, Knopf: N.Y. C., 1961, p. 26. 
See also Olson 1 s Listening Post and The Singing ~vilderness. 
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The canoe paddle that a silent man dips into the water is 
one of Olson's sacred symbols: 
11The movement of a canoe is like a reed in the 
wind. Silence is part of it, and the sounds of 
lapping water, bird songs, and ~rind in the trees. 
It is part of the medium through vlhich it floats, 
the sky, the water, and the shores. A man is part 
of his canoe and therefore part of all it knows. 
The instant he dips his paddle, he flows as it 
flows, the canoe yielding to his slightest touch 
and responsive to his every whim and thought. 111J 
Olson also recognizes a dichotomy between 'Nature' and 
'Civilization', but does not sink to Wiechert's level of pessimism 
when he regards the future. They are both men of the 'rear guard' 
wno consider that the golden age lies behind us rather than before us. 
But Wiechert had almost nothing good to say about the 20th century, 
mile Olson is perhaps more optimistic about the future, because he 
himself vlas instrumental in saving some of the forest lands that he 
loves so dearly. 
The fact that Olson is an American accounts no doubt for some 
of his optimism. North America still possesses large tracts of virgin 
forest, whereas the forests of Western Europe are nm-J 1 farmed 1 • Trees 
are planted by the treefarmer so as to produce the best 'harvest' of 
timber. 
Olson has accepted, with a touch of re~ret, certain fruits of 
the twentieth century. When he travelled by seaplane to I~orther:n 
Canada 'rrth his canoe to retrace a route of the fur traders, he pro-
bably had the best nylon and aluminum equipment with him. 'wiechert 
never stepped into an airplane. 
lJThe Lonely Land, op. cit., p. 26. 
Both Olson and Wiechert look at the world essentially 
through Romantic eyes, but Wiechert because his need was greater, 
was forced to roam much further afield for inspiration than Olson. 
In order to sense a misanthropic note in Olson, one must read his 
books very carefully. 
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In later life Wiechert turned Eastward for his inspiration. 
The philosophy of renunciation in Das Einfache Leben m-1es much to 
Wiechert's study of Taoism. The heroes of the elder Wiechert's 
novels are no longer content merely to emulate the plant or animal 
kingdom. Orla, of Das Einfache Leben, seeks to live in ha1~ony 
with nature's 'laH 1 • The fact that Wiechert refers to this 'la>-r' 
as the 'iron lau', 'das eiserne Gesetz' gives some substance to 
that contention which claims that we can never knoVJ 'Nature' but 
merely superimpose our o1~n thoughts upon her. At least, it is un-
likely that Wiechert would have referred to this principle or law, 
Hhich allegedly permeates nature and maintains it in being as 1 iron 1 , 
had the novel not been written during the Nazi era. 
Das Einfache Leben advocates giving up seA~al love, fame, 
power, riches, and the like in order to live in harmony ~ath 
something very close to the Taoist principle. The younger Wiechert 
was not prepared to take such a drastic step to attain this 1swmnum 
bonum'. The vegetative mysticism of an earlier period, in which 
Wiechert confused illumination i-dth animality, was a painless su::J-
stitute for spiritual effort. 
But the Taoist thoughts expressed in his most beautiful 
novel also did not satisfy Wiechert for long. He never came to 
rest and he never rid himself of his melancholy. In his last 
novels, which attempt a rapprochement with society, the nature-
mystical element recedes into the background. 
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ABSTRACT 
This dissertation attempts to isolate and interpret 
nature-mystical elements in the works of Ernst Wiechert~ 
a twentieth-century German writer. The theoretical 
justification for the term~ Nature-mysticism~ is derived 
largely from R. c. Zaehner and William James. It denotes 
an attempt to transcend the bonds of self and to merge 
with a greater unity~ conceived of as •Nature.' This 
greater unity is allegedly apprehended through insights 
not obtainable by means of the discursive intellect nor 
are these insights, so-called nature-mystical experiences, 
considered completely reducible to words. 
A primary stimulus.for Wiechert's preoccupation with 
this subject might .be conceived of as resulting from his 
inability to believe in the Christian God. In the narrow 
sense of the word, Nature-mysticism is atheistic, since 
it disclaims belief in a personal benevolent divinity. 
Wiechert's interest in the mediaeval Ger.man mystics, 
Eckhart and Boehme~ is demonstrated. The influence of 
the latter is particularly strong in Wiechert's last 
novel. His knowledge of Oriental mysticism is also con-
sidered and the conclusion is drawn that his best novel 
•Das einfache Leben' owes much to his Taoist readings. 
Taoism is, following Creel and Maspero, considered to be 
a nature-mystical philosophy. 
A contribution toward the ascertaining of Wiechert's 
place in literary history is also undertaken. His debt 
to the Romantics, especially to Rousseau, is sketched, 
first 1 because it is contended that Nature-mysticism as 
it manifests itself in the West came into vogue with 
Romanticism, and, secondly, because most of Wiechert's 
writings presuppose Rousseau's dichotomy of •Nature.' and 
•Civilization.• 
The misanthropic side of Wiechert's character is 
stressed to balance the ledgerof previous Wiechert 
criticism, which has frequently regarded Wiechert as 
a humanist and philanthrope. In this regard Nature-
mysticism is shown to be essentially antithetical to the 
humanist temperament. Nature-mystical elements are 
lacking in those works in which Wiechert attempts a rap-
prochement with society. 
Wiechert never came to rest in his search for what 
Zaehner refers to as ta deeper and more intimate unity 
with nature than is commonly perceptible.' This search 
manifests itself during the late twenties and early 
thirties in Wiechert's creation of •vegetal' characters, 
half human and half plant by temperament -- characters 
conceived of as living in perfect harmony with 'Nature.• 
Beginning with the late thirties1 largely as a product 
of his interest in Oriental mysticism, he also created 
heroes, such as von Orla in 1Das einfache Leben~ who 
attempt to live in harmony with the 'law' that underlies 
and pervades •Nature' and maintains 'Nature' in being. 
In this latter period Wiechert created heroes worthy of 
emulation. 
The question of whether Wiechert himself ever had a 
nature-mystical experience, as defined by Zaehner, j_s 
discussed and answered in the affirmative. The validity 
of the term, Nature-mysticism, is also considered. 
Irving Babbitt's position was that "we do not know and 
can never know what nature is in herself." This view 
is weighed and rejected because of historical evidence 
to the contrary. 
It is hoped that this dissertation will contribute 
toward an understanding of Wiechert's works and also be 
of use to students of mysticism. 
